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AHHOTALMSA:

B cTatbe paccMaTpmBaeTcsa BOMNPOC O TOM, AENCTBUTENBHO I KOHTEHT C 3anmMcamMm
KaBep-BEPCUI N3BECTHbLIX NeceH, NySANKYEeMbIA NCNONHUTENEM B COLMalbHbIX CEeTAX
M HOBbIX Meaua, aobaBnsieT No3nTUBHLIA 3 ekT oT BOCNpuaATUS Meama-obpasa
NCMONHUTENA Yy LEeNeBOW ayautopun W noakpennsaer MeaMAHOCTb apTucTa.
MNpuBooMTCA  KeWc-CTaau TBOPYECTBa  My3blKanbHOro  McnonHutena  Jlocu
YeBoTtmHow. CoenaH BbIBOA O TOM, UTO BbIMYCK KABEP-BEPCUIA B COLMANBHbBIX CETAX U
HOBbIX Meana MOXeT NOBbICUTb MeAUMHOCTb UCNOTHUTENSA N MOMOYb MY MNPUBIEYb
HOBbIX MOK/IOHHUKORB, @ TakXe MO3BOMUTb YCTAHOBUTb HACLILWEHHbIE CBA3M MeXAay
MOK/MOHHMKAMWN U UCTIOMTHUTENEM BOKPYT MOBUMbBIX KOMMO3ULNIA.

KnoueBble cnoBa: KaBep-necHs, My3blKasbHblA UCNOAHUTE b, COLMAsbHLIE CETH,
MeaWnHbIA o6pas, NoNyAspPHOCTbL, MEAUAHOCTb

BeBepeHue

Hactofauwee wnccnegoBaHue MOCBAWEHO M3y4YeHUo (EHOMEHa MonynapHOCTH
poccunckon neeuubl Jllocn Heb6oTMHON. BbIGOp TeMbl MccnefoBaHUA onpenensaeTcs
BO3MOXHOCTbIO U3yYEeHUA N aHanM3a TpeHaa Ha Co3aHne KaBep-BEPCUIn My3blKasibHbIX
NponsBeaeHUin, pasMelllaeMblX B MPOCTPAHCTBE COLMAbHbIX CETEN N HOBbIX Meaua, Kak
OQHOro U3 CNOCOB0OB NPOABUXEHNA apTUCTa B MEOMNHOM MPOCTPaHCTBE Ha NpuMmepe
Kerca JTtocm HebOTMHON, Kak APKOro nNpMMmepa yCnewwHoro nepexoaa n3 KaBep-aptmucra
B NONYMAPHOro UCMOAHUTENA U MEANHYIO IMYHOCTb.

3
10;/‘ © KommyHukauun. Meawna. [quzaiH, Tom 9, N°4, 2024



[Hay4Hble cTaTbu]

NyuapueBa T. A, EBnak E. T.

Crparteruy MeauniHOCTV oMy 1iPHbIX KABeP-UCO/THUTE1EH:
peHomeH Jlrocn HYeboTuHo

TeopeTnyecknmm npegnocbiikaMnu K U3y4YeHUo MnpobrieMaTtukm NpOoABUXEHUA
MY3bIKQHTOB C MOMOLLbIO KaBEepP-BEPCUI NeceH, Ny6IMKyeMblX B COLMarnbHbIX CETAX, CTan
HOBbIN BCM/IECK UCCNEenoBaTe/IbCKOro MHTEpeca B akKageMM4ecKux nybnmnkaumax K
hEHOMEHY KaBepP-BEPCUI, PEMMKCOB U PEMENKOB Ha MNONy/SApPHbIE MNecCH!,
onucbiBaeMbli B padotax B. A. NaBpukoea (2020), . N. XonHepoenya n . B.
CemeHuyka (2021) n 0. B. lomaHckoro (2006).

Hanbonbwunin MHTEpPEeC B 3TOM KOHTEKCTE OPUIMHANBbHOCTBIO NCCeaoBaTENbCKOrO
nogxoga npegcraenger nyénukauma Butanma  AnekcaHgpoBuda [aBpukoBa
«Tunonormn4a 3aMMCTBOBaHUM B neceHHom noa3nun: MHTEpMEeaNanbHbIi
(«CUHTETUYECKNI») PaKYPC», KOTOPbIN BBOAUT COOCTBEHHYIO TEOPETUYECKYIO MOAENb
ON19 OMNCAHUS CEMNOTUYECKUX N NNMHIBUCTUHYECKUX aCNEKTOB PACCMOTPEHUS ABNEHUA
kaBep-neceH. CornacHo npegnaraemon astopom mogenu ([aBpukos, 2020, c. 29),
MeONa-TEKCTbl KaBEep-MeCeH CEMUMOTUYECKM MOXHO paccMatpuBaTb KakK KOMIMIEKC
«CyBTEKCTOB» (MM TEKCTOB, HAXOOALWMXCS BHYTPU OCHOBHOIO OPUrMHANIbHOrO Meana-
TEKCTA), coaep>Kallnx HECKOMbKO TUMOB 3aMMCTBOBAHWN, BKOYadA:

1. uenoctHoe / NoNNCYBTEKCTyalbHOE 3aUMCTBOBAHNE (MM NEPENEBKY NECHMN);

2. peye-UCnosIHUTENbCKOE 3auMCTBOBaHWe (Ha3bIBaeMoe aBTOPOM
«apPTUKYNALNOHHBIM CYyBTEKCTOMY);

LMTaLNS NN 3aMMCTBOBaHME MY3bIKanbHOIro CyOTEKCTa;
MY3blKafbHO-NO3TUYECKNE 3aUMCTBOBAaHNS;

3auMCTBOBaHNE BepbasibHO-MOSTUYECKOro CyOTEKCT];

o s W

3anMCTBOBAHNA B BU3Yya/1bHbIX Cy6TeKCTaX.

MoHATNe «cyOTekcTa» 34eCb ANS HAc BaXHO, MOCKO/bKY OHO WAMOCTpUpyeT
NPUYMHHO-CNTEACTBEHHbIE B3aMMOCBA3N MeXAay MeamanpoayKTaMu OpUrnHanbHOW U
KaBep-Bepcuii NnonynapHbix neceH. [lanee B TeKCTe CTaTbM Takasa B3aMMOCBA3b Oyaet
MHTEPNPEeTMPOBaHa B KOMMYHUKALMOHHYIO MOAEeNb MeXay apTUCTOM — UCMNO/HUTENEM
OPUrMHaAbHOM BEPCUM NONYNAPHON NeCHU N apTUCTOM — UCMOMHUTENEM KaBep-BEPCUMN.

AKTyanbHOCTb HaLLEero ncciegoBaHns obycrioBieHa TeM, UTO Ha NpuMepe apTUCTKKU
Mbl MOXEM W3YUUTb AOCTMXEHME ycrnexa Ha My3blKaslbHOM 3CTpaje W CTaHOBNEeHue
ncnonHutTenbHUubl. Llenb mnccnegoBaHMa 3aknio4aeTcs B TOM, 4YTOObl Ha npumepe
NCNOAHUTENbHULbLI Jllocn YeBOTMHOW BbISBUTb Creundunuky MeaninHOW TpaekTopuun
apTUCTa NOMN-CLEHDI, UCMOMHAOLWEro KaBep-BepPCUn NeceH Apyrmx N3BeCTHbIX apTUCTOB.
3apaya wuccnegoBaHUA — W3YYUTb BO3MOXHOCTU AOCTMXKEHMA Yycnexa apTUCTOM,
BbiGMpaloWmMM Modesnib NMPOABMXKEHUS Ha 3CTpajy 4Yepes UCMOMHEHNE KaBep-Bepcumn
neceH, nogobHo Jlioce Yeb6oTUHOMN.

.
© KommyHumkaumn. Megua. [nsaiiH, Tom 9, N°4, 2024 1!;')



[Hay4Hble cTaTbu]

NyuapueBa T. A, EBnak E. T".

Crparterun MeauniHoOCTV nomy/isipHbIX KABepP-UCO/THUTEEH:
peHomeH JSlrocn HYeboTnHOM

NccnepoBatenbCKnii BONPOC: Kak U3 KaBep-nesuubl Jlloca HYeb6oTuHa npeBpaTtniach
B CaMylo BOCTPeOOBaAHHYIO CTPUMMUHI-UCMOMHUTENbHULY, U MOXHO /In CUUTaTb KEWC
Trocn YeboTMHOM akTyanbHbIM TPEHAOM 3MOXN?

'MnoTesza nccnegoBaHUA: KOHTEHT C 3arnnucsMn KaBep-BepCUn U3BECTHbIX MECEH,
ny6ANKYyEMbIN WCNOAHUTENEM B COUMAMbHLIX CeTAX M HOBbIX Meaua, fobaBnset
NO3UTMBHBIA 3hheKT OT BOCMPUATUA Megua-obpasa WCMOMHUTENS Yy LEeNneBon
ayouTopum 1 nogkpennaetr MeamnHoCTb apTucTa.

KaBep-necHu Kak chopma MegnakoMMyHUKaALMIA: MeXAY UHTYULUMEN, CTpaTernem
M TaKTUKOM

MNonynapHas My3blka CcTana OAHMM U3 BaXKHENLWUX KYNbTYPHbIX ABAEHUA B 20-M U
21-m Bekax (Shuker, 2016). WN306peTeHMe cpeactB BeELWaHUSA, HOBbIX CUCTEM
3BYKO3annucuM W CTAHOBNEHME CpegHero kKjacca Ccnoco6CTBoBaniM MACCOBOMY
noTpebIeHMIO 3aNMCaHHON My3blKK, YTO cAenano ee OgHMM M3 caMblX NMAOAOTBOPHLIX
BMOoB 6u3Heca B cdepe pasBredeHnin Ha cerogHswHuMn geHnb (Burnett, 1996; Carr,
2015). C Hauana XX Beka NosiBMNAUCE apTUCTLI U FPYNMbl, KOTOPbIE 3@ 3TW rogbl HaNnMcanm
MU UCNOMHUAN ThICAYM NONYAAPHbIX NECEH, OTpaXKaloWwmx TPEBOMrN, HageXabl U YyBCTBa
obuectBa. MecTHble Tpaamumn (dhrameHko, aMba, KenbTCcKas My3blka U T. 4.) U HOBble
TEXHOMOrn4Yeckne AOoCTUXEHUa (YCUnuMTenu, CuHTe3aTopbl W T. A.) npuBenn K
pPacnpoCTPaAHEHUID  >XAHPOB W CTUNel, KoTopble o6oratmnm  MysblKasbHoe
caMOBbIpaXKeHue 1 No3BONUAN NepeaaTb HOBble My3blkasbHble DOPMbI Cleaytolemy
nokonenuto (Borthwick, Moy, 2015).

OoHUM K3  3/1eMEHTOB, KOTOPbIA pacKpblBaeT HacCNeACTBEHHbIA XapaKTep
NONYNAPHOW MY3blKU, ABMAIOTCA KaBEep-BEpPCUM, agantaumsa nnn pemenk neceH. Kaeep-
BEPCUA — 3TO HOBAs 3anuMCb My3blKaslbHOrO MPOU3BEAEHUA, MNepBOHaYaibHO
HanMcaHHaa WANW WUCNOMIHEHHAs APYrMM My3bIKaHTOM. DTU MPU3HAHUA MPUBOAAT K
YCTAHOBMEHUIO CBA3eih Mexay WCNOAHUTENAMU U UAMOCTPUPYIOT My3blKanbHoOe
BNAHME CONMUCTOB WAW Tpynn, OAHOBPEMEHHO oueHWBaa B/AUSHWE Kapbepbl
NCNONHUTENEN B KOHKPETHbIX My3blKanbHbIX COOOLLEeCTBax.

®OeHOMEH UCMOMHEHNA My3blKaHTaMW KaBep-BepCuii OpUrnmHabHbIX MPON3BEAEHUN
M3BECTHbIX apTUCTOB UMEET OTHOLWIEHME K ABMAEHUIO «pedhepeHLMm». KOHKPETHOCTU
CMbIC/TOBOIrO COOBLEHNA B My3blKaslbHOM MeananpoayKre aptucTa, TPaHCIMPyeMoro
cnywaTento / NoanucUYmnKy, N BAMSAIOWLEro Ha KOMMepYeCcKMe NokKa3aTeNIM KOHEYHOro
mMeguanpoaykta OaHHOro  UCMNOMHUTENHA, OCHOBAHHOINO Ha  WCMNOMHUTENbCKOMN
MHTEpPNpEeTaUnum OpUrMHanbHOro My3blkanbHOro npouseBegeHus (Mrnamosa, 2016). B
ctratbe «My3bikanbHoOe MCNOMHUTENLCTBO B pedepeHunax Hadana XXI Beka» A. A.
MrnamoBa npuBOoAUT B KadyecTBe MPUMEPOB SABMEHUIO pedepeHUnn My3blKanbHO-
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NCNONHUTENbCKOE TBOpYeCcTBO AHHbI HeTpebko n [deHnca MauyeBa, Aoka3sbiBas, UTO
NCNOMHUTENb-MY3bIKaAHT MOCTOAHHO B CBOEW nepdopMaTMBHOW NMpakTUKe HAaXoAUTCA B
OOLWEHNMN N C KOMMO3UTOPOM, M CO CAywaTtesieM My3blKanbHOro npousBeaeHus
(Urnamosa, 2016, c. 243). B cny4ae kaBep-UCno/IHEHNI N3BECTHbBIX NeCEeH aBTOp KaBep-
BEPCUM OOLLaeTCHA He TOMIbKO C KOMMO3UTOPOM U CnywaTesieM, HO U C My3blKaslbHbIM
KOMNEKTUBOM U/IN CONO-apTUCTOM, NMCNONHSAIOWMM OPUTMHAMBHYIO BEPCUIO MOMYNAPHOMN
MY3bIKaSIbHOM KOMMNO3ULMN.

PazButne MHTepHeTa, coumanbHbIX ceTer N BUAEOXOCTUHI OB MPUBENO K MOSABNEHNIO
Cneunann3npoBaHHbIX My3blKasbHbIX 6a3 AaHHbIX, KOTOpblE Hadanu cobupatb W
nyénmkoBaTe MHGOpMaUnio 06 UCNONHUTENNAX, ANCKAX, MecHax n ctunax (Schroeder,
2003). OCHOBHOM LENbKO 3TUX CEPBUCOB Obl10 NPOABMXEHNE KaTanoroB AUCKOB U
coxpaHeHne wuHTennektyanbHbix npae (Cohen & Baker, 2015). Allmusic, Discogs u
MusicBrainz — 370 BCero nuib HECKO/IbKO OTKPbITbIX MY3blKa/lbHbIX PECYPCOB, KOTOPbIE
NpeaocTaBnaAloT NOAPOOHYIO MHpOPMaLNIO O KOMMEPYECKNX MY3bIKAfbHbIX 3anmcsax.
Bce 3mm nnatdopMbl NpepocTtaBnsaioT O60/blOW O6beM [AaHHbIX, KOTOpble MOryT
pacWMpUTb HalIM 3HAHMA O COBPEMEHHOW MOMNYyNAPHONW My3blKe C KOMNMYEeCTBEHHOW
TOUKW 3pEeHns.

AHanusupya MpuYnHbl NOMNYAAPHOCTU KaBep-BEPCUA M3BECTHbIX XUTOB, MOXHO
OTMETUTb, YTO KaBep-BepPCUM NOMNYAAPHbIX NeceH, CO34aHHbIX B NPOLWIOM, MO3BONSAIOT
BCMOMHUTb NIOOUMbIE KOMMO3ULMU N HACNaaMTbCA UX HOBOW MHTepnpeTaunen. Kpome
TOro, KaBep-BepCcuUM NO3BOMAAIT cAenatb CTapble KOMMo3uuum 6onee AOCTYMHbIMA U
WHTEPECHbIMM ANS  COBPEMEHHOW ayauTopun, AalT BO3MOXHOCTb  My3blkaHTaM
NPOSBUTb CBOK KPEaTUBHOCTb M 3KCMEPUMEHTUPOBATb C My3blKaslbHbIM MaTEpPUaioM.

B coBpeMeHHbIX peanuax, B YCNOBUAX CTPEMUTE/IbBHOINO pPa3BUTUS CoUManbHbIX
ceTel N HOBbIX Meaua, KaBep-BepCun My3blKasibHbIX XMTOB TakXXe CTaHOBATCA OAHUM U3
MHCTPYMEHTOB (hOPMUPOBAHMA MeAUHOro obpasa UCNOoHUTENNA. DTO CBA3AHO C TeM,
yTO CnywaTenu, oTaallme npeanodvTeHne KaBep-BepCusM, 4YacTo CMOTPAT Ha
KOHKPETHbIX  UCMNOMHUTEeNEeN, KOoTopble MNpeAacTaBNAldT 3TM  MNeCHM B HOBOW
MHTEpnpeTaunn. VX yHUKanbHbIn MegunHbIn 06pa3 U CTUMb MNPUBMEKAIOT LUMPOKYIO
ayaoutoputo. KaBep-Bepcum Takxke MOryT ctatb CNocoboM Ans MonoabiX NCNONHUTENEN
npuBAeYb HOBYIO ayaANTOPUIO U 3aHATb HOBYIO HULLY B My3blKa/lbHON MHOAYCTPUN.

[MockonbKy B HalweM UccnegoBaHMnm Mbl O6palaemMcs K KaTeropmm «<MegumiHocTny
apTMCTa, KOTOopas BblpaXkaeTca B KOIMYECTBE YNOMUHAHUIA 06 apTUCTE U CBA3aHHbIX C
ero [OeATesibHOCTblio  MHGOMOBOAOB B  UMTUPYEMbIX HOBOCTHbIX pecypcax W
aBTOPUTETHLIX OHNarH-CMW, Bbi3biBaEeT MHTEPEC MOAENUPOBaHME CTpaTeruni
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NPUoBpeTeHns apTUCTaMn MEeOUMHOCTU U PEKOHCTPYKUMA CTpaTternm npoaBuMdXXeHUs
apTMCTa, Ny6/NKYIOLEero KaBep-BepCcum N3BECTHbIX MeCeH C NpUUEenom Ha gasibHenwee
«rnonagaHne» Takoro KOHTEHTa B LMTUPYEMbIE U34aHUS.

Ona  sMnupuyeckoro MoAenMpoBaHMA  CTpaTerwuim  npoaBMXEHUS  apTUCTOB
obpatmmcs K Knaccndmkaumm cTtpaterum npogemxenma no Teo BaH JlbloBeHy: B cBOEe
cTaTbe «JlerMtmuMaunsa aMckypca n KOMMyHMKauumn» uccnegoBaTtenb BblAendaeT veTbipe
OCHOBHbIE ANCKYPCUBHbIe cTpaTerun (Lewin, 2007):

cTpaTervio anennsunm K aBTopuTeTy;
CcTpaTernto MOpanbHON OLEHKW;
cTpaTervo paumoHanmsaumm;

AwN

MUHOMO3TUYECKYIO CTPATENNIO.

Ona Hac BBUAY cneundunkm neCeHHOro TBopyecTea Hanbonee peneBaHTHeIMU 6yayT
nepBas M 4yeTBEpTas CTpaTerMm: Ha NpuUMepax, PaCCMOTPEHHbIX B Kenc-ctagu, Mbl
AOKAXeM, 4TO anennauus K aBTopuTeTamMm MOMNyNSIPHbIX apTUCTOB  OKa3blBaeT
NO3UTUBHOE B/IMAHNE HA MEOUNHOCTb Pa3BMBAIOLLErOCS apTUCTa, @ MOCKO/bKY KaXaas
NECHS KakK OOBEKT WHTENNEKTYaNlbHOW COOCTBEHHOCTHN, COAEPXALMA My3bIKYy WU
NO3TUYECKUIA  TEKCT, BO3MOXHO  pacCMOTpeTb  CcTpaTeruio  npupalimMBaHua
MUONOITUYECKUX HAPPATUBOB B MNpoLEcCe TBOPYECKOW <«KOMMYHMKALUU» KaBep-
BEPCUM MECHU C e€ OpUrnHasoMm, U, Kak Ccneacteve, UMUAXEBOW KOHBepreHuum
OCHOBHOIO U KaBep-apTUCTOB.

Takum o6pa3oM, co3pnaBaeMas KaBep-BepCUs MeCHM BO MHOMOM HepaspbiBHO
CBfizaHa C 06pa3OM CaMOro MUCMOMHUTENs, a COBPEMEHHbIE TEXHOMOMMM MO3BONSAIOT
KaBepP-UCNONHUTENAM MCNONb30BaTb, B YaCTHOCTU, BOSMOXHOCTM COUMANbHbIX ceTel
ana ¢opMUMpPOBaHUA U MOAKPENNEHUA CBOEro MnpuBRekatenbHoro Ana ny6amnku
MeaUMHOro obpa3a Yepes pasmelleHne ayano n BUAeO KOHTEeHTa B CoLMarnbHbIX ceTsax,
UTo, HanNpuMmep, B cnydyae UCNOAHUTENbHUUbI fllocn HeBGoTuMHOM cnoco6CTBOBaNo ee
POCTY U Nepexoay B paspsj NonynspHbIX 3CTPaAHbIX apTUCTOB.

B pamkax gaHHOWM cTaTbM NpeacTtaBneHbl pe3ynbTathl Keic-ctaan heHoMeHa Jliocu
YeboTuMHON, a Takxke apyrux mucnonHutenen (Nechaev, Boyce Avenue, Postmodern
Jukebox, Pentatonix) ana nccnegosaHns BO3MOXHOCTU MOATBEPXAEHUS BbIABUHYTOMN
rmnoTesbl.

deHoMeH KaBep-VICI'IOﬂHeHVIﬁ XUTOB B COLlMa/bHbIX CeTAX

B coBpemeHHOWN NonynsapHON My3blke KaBep-BepPCUMM UM aganTtauns npeablayLmx
NeceH CUrHanM3nMpyeT O OaHW YBaXXeHWs Unv nepepaboTke MonynsipHbIX XUTOB, YTO
nogpasymeBaeT MNpPU3HAHWE OpPUrMHasIbHbIX MYy3blKaHTOB. 3Ta CBA3b MOXET OblTb
NCTONKOBaHa Kak hopMa My3blKaslbHOrO BAIMSIHUSA cpeay UCNOMTHUTENEN.
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®eHOMEH NonNynAapHOCTM KaBep-apTUCTOB B COUMASIbHbIX CEeTAX U3ydann MHorme
aBTopbl. [pnBeaéM HECKONBKO NPUMEPOB.

B 2017 rogy wccnegoBatenn un3 YHuBepcuteta Hoporo OxHoro Yasnbca
(ABcTpanuqa) onybnukoBanu cratbto "[JoxogHoCTb kKaBep-ucnonHutenenm B YouTube:
NCMNOMb30BaHME MMpaTcTBa ANS KOMMEPYECKOW pesatenbHocTn". ABTOpbl CTaTby
nccnegoBann OOXOOHOCTb KaBep-apTUCTOB Ha YouTube m npuwnnm K BbiBOAY, YTO
OOMbLWNHCTBO M3 HUX WUCMNOMABb3YIOT MUPATCKUA  KOHTEHT (MCMONb3YIOT MEeCHW,
3aWMLLEHHbIE aBTOPCKMM MPaBOM) U MOMy4valoT A4OX04 OT pPek/ambl, UTO MOKa3blBaeT
HEeOoBX0ONMMOCTb 60nee CTPOroro KOHTPO/S 3a aBTOPCKMM MPaBOM Ha 3TOW nnatgopme
(Strank, 2021).

B 2019 rogy Ixeccuka Xykep n HaTtawa MocCKBMY M3 YHMBEpCUTETa Y3CTEpH
OnTtapno (Kanaga) onybnukoBann mnccnegosaHue "Tlonntnka NonynspHON My3blK1 B
3MOXy UMGPOBbLIX TEXHOMOMM: KaBep-ucnonumtenn B YouTube". ABTOpbl M3y4anu
NONynApPHOCTb KaBep-apTucToB Ha YouTube n ob6cyxgann BonpocCkbl aBTOPCKMX Mpas,
B/IMSIHUS  KaBEepP-WUCMOJIHEHWI Ha  OpurMHanbl W  Mpobnembl, CBA3a@HHble C
KOMMepUmnanmlsaumen KaBpep-ncnosiHeHUn B aTon nnartcopme (Jandric, 2019).

B 2020 roagy 2Hapto [1acMoHA n XaHHa XenbceH n3 YHusepcuteta TeHHeccu (CLUA)
ony6nunkoBanu uccnepgoBaHue "llonynapusauma kaBep-Bepcuii Ha YouTube". B Hem
aBTOpbl MCCneaoBann AMHAMWKY NONYAAPHOCTM KaBep-Bepcuin Ha  YouTube,
aHanU3MpoBann TeHAEHUUN N MONCKOBbIE 3anpochkl Nob30BaTenen n paccmaTpmBanm
BMAHME NAaThopMbl HA My3bIKanbHYO NMHAYCTPUIO N NoBeaeHne cnywaTenein (Fraser,
Crooke, 2021).

CyliectByeT MHOXECTBO MPUYUMH, MO KOTOPbIM KaBep-UCNOAHUTENU CTaHOBATCA
NONYNAPHbIMU B coUMarnbHbIX ceTax. PAaCCMOTPUM HEKOTOPbIE U3 HUX:

BO3MOXHOCTb MpuB/ieYs BHUMAHUE QyaNTOPUN

KaBep-VICI'IOI'IHeHI/IFl MOryT 6bITb OpUrnMHanbHbIMM U YHWUKA/IbHbIMU, YTO MOXeT
npmBneyb 60/blLOE KOMUYECTBO ApoCcMOTPOB U npuefedb BHMMaHUE ayaUTOpPUN,
0COOEHHO eCcnn NCNOoHUTeNb co3aaeT MHTEPECHbIN BUAEOKOHTEHT, MCnonb3y4qd pa3Hble
TEXHUKN CbEMKU UMTUN CI'IeLI,3CbeeKTbI.

BO3MOXHOCTb PACLUMPUTE CBOKO AYAUTOPUIO

MpencraBnss KaBep-BepCUKM Ha NONYNAPHbIE NECHWU, NCMONHUTENb MOXET NPUB/eYb
cnywatenen, KoTopble YyXe 3HAKOMbl C OPUIrMHAfbHbIMW WUCMOMHUTENSAMU, HO He
CAblWanm CO6CTBEHHYIO MY3blKy 4AHHOMO UCMOMHUTENS.
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BoamoxxHocTe rNPOABUTb CcBOU TBOleeCKMﬁ rnoreHynas

KaBep-VICI'IOI'IHeHVIFI MOryT ObITb YHUKA/IbHbIMMU U MO3BOMATb apTUCTAM MOKa3aTb
CBOW COOCTBEHHbIE MHTepnpeTalnMn NnonNynapHbIX NeceH, UTO MOXeT 6bITb NMHTEepeCHbIM
Ana X noKNoHHNKOB.

BO3MOXHOCTb MPOABUXEHNS] APTUCTA

KaBep-ncnonHeHUa MOryT NoMoYb apTUCTaM 3aaBUTb O cebe KakK O TanaHT/IUBbIX
NCNONHUTENAX, NpMBAeYb BHUMaHUEe WHAYCTPUM W TeM caMbiM MNPOABUHYTb CBOIO
MY3bIKY.

BozmoxHocTs 3apaboTka

KaBep-VICI'IO}'IHI/ITeI'IVI MOryT 3apa6aTblBaTb OeHblrn Ha nnachopMax, pasmMellad CBoOuU
BUaeo pPoOnnkKH, npumeBaekKad MNOKAOHHUKOB W noydad p[oxoa OT  pekK/aMbl,
I'IO)KepTBOBaHVIVI nnn npoga>Xmn CBonx neceH B OHNaWnH MarasmnHax.

[Mpwn 3TOM, cnegyeTt OTMETUTb, YTO KaBEP-BEPCUN NMECEH ONpeaesieHHO MOryT cTaTb
6onee nonynsipHbIMKU, YEM OpUIrMHarI. 9T0 MOXET ObITb ygada, uim BolGop BPEMEHU, UMK
NPOCTO U3MEHeHMe cnocoba UCNOMHEHUA NECHWU, KOTOPOEe NogHMMAaET MNOMynAapHOCTb
pemenka Ha 60nee BbICOKNI YPOBEHb. VI B HEKOTOPbLIX Cydaax e4MHCTBEHHAs NPUYMHA,
Mo KOTOPOM necHAa BooOOLle CTAaHOBUTCA MNOMNYAAPHOW, — 3TO pPeMenk [pyroro
NCNoNHUTEenNs.

[Npn 3TOM KaBep-BepCUs MOXET CTaTb onpeaenstollen B Kapbepe My3blkaHTa. 970
MOXeT OblITb NMbo daHTacTudeckmM, Mo KpanHe pasovyapoBbIBaOWMM  ANA
NCNONHUTENEN, Co3aatoLLMX XUTbl. B HEKOTOPBLIX CyYaax 3anoMnMHaeTCa MMEHHO KaBep-
BepcUsA, a He cobcTBeHHas paboTta mcnonHutens. Hanpumep, y Soft Cell 6bino 12
CUHI10B, NOMNaBLWKUX B aHINIACKME YapTbl, HO OHU CUYNTAIOTCS YyAOM C OAHUM XUTOM, U
Tak CAy4YUocChb, YTO 3TUM XUTOM cTana KaBep-Bepcua necHu [nopun [xoHc “Tainted
Love™.

MpotneononoxHeln npumep: “Nothing Compares 2 U” — 310 kaBep-Bepcusa LLnHeng
O'KOHHOp, 3anMcaHHas Ha NecHo, KOTopyto NpUMHC 0TOPOCKMN B CTOPOHY U UCNOMb30Ban
Ha anbboMe, KOTOopbI OH 3anncan ¢ The Family (dhaHk-rpynnou, KOTOpyk OH co3gan).
OHu B3n1eTeNnm NpsaMo B 4apTbl 1 nonyymnu MTV Music Awards B 1990 rogy. K cyactbio
ANS NOKMOHHUKOB o6oux apTtuctoB, n y O'KoHHOp, n y [NpnHCca ObinM ycnelwHble
MYy3blKasibHbl€ Kapbepbl U Apyrne XMToBble NeCHN MOMMMO STON.

' Rachel. (2021, December 10). Can cover songs be more popular than the originals? untappedsound.com.
https://untappedsound.com/can-cover-songs-be-more-popular-than-originals/
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Kenc-ctagm ctpaternm Jlrocn He6oTnHOM

Mioamuna YebotmHa poannacb B lNeTponaBnoBcke-KamuaTtckom 26 anpensa 1997
roga. lNpoteccnoHaneHoO y4nnacb BoKany, a TakxKe cama ero npenogaért. 1o gaHHbIM
npodunsa neBuubl Ha cainte TenekaHana «My3bika [lepBoro», OHa OKOH4YMMA
«[[OCcygapCTBEHHbIN MYy3blKafbHbIA KONAEAX 3CTPagHOro M [XXA30BOro WUCKYCCTBa»,
nMeeT AMnaoM negarora rno acTpagHo-AXXa30BOMY BOKany.

B ogHOM 13 MHTEPBBLIO MeBMLA pacCKasbliBaeT, YTO CBA3b C MY3bIKOW NOABMNACH B
€e XM3HU yXe B MnageH4dectBe. [0510C HOBOPOXAEHHOM OeBOYKM Obll HACTOMNBKO
3anoMMHaloLWMMCS, YTO ee 6e3 Tpyda y3HaBanum cpeau apyrmx rpyaHnykos. B pogaome
6yoywyto 3Be3gy PyHeTa npo3Bann "3blkKMHA" — €CTb NPeanonoXeHne, 4YTo CBOE UMS
OHa Mo/lyYunsna Kak pas B YecTb BeMKOW nesuubl JTloagMubl 3bIKMHOM)Z.

Briepeble Jlioca okazanacb Ha CUEHe B YeTblpe roga, B pogHoM [NeTponaBnoBcke-
KamuaTckom, 1 cpaly MNoHAMa, 4Yto a3cTpaga — 3TO ee npusBaHue. Yepes rog cembs
nepeexana B Mockey, Tam JTlocq He ynycKana HU OQHOW BO3MOXHOCTU NPOABUTE ceb4.
«Epanaw», WKOMABHbIA TeaTp, BCEBO3MOXHbIE KOHKYPCbl U KOHUEPTbl 4Nd geten —
OyayLan 3HaMEHUTOCTb, KaXKeTCs, Noy4YacTBOBasia Besge, rae To/Ibko Morna.

B 2015 roay paowna o 4vetBepTbnHana ykpanHCKon Bepcun tenewoy «lonocs.
KpoMme Toro, ydactsoBana B MHAMWUCKOM TefleBU3MOHHOM KoHKypce Dil Hai Hindustani, B
KOTOPOM UCMNO/HSAOT NeCHU 3 60NInMBYACKMX hrUbMOB. [prHMMana ydactue B npoekTe
«[naBHaa cueHa» Ha TefnekaHane «Poccusa-1». bblna npu3HaHa caMoW CTUNLHOM
yyacTHULUEN KoHKypca «HoBas BoniHa 2017».

CornacHo pacnpocTpaHéHHon 6uorpachum nesuubl, umtmpyemon A. MaxaeBbiM B
peueH3umn Ha eé AebIOoTHbIM anbboM, «NONYAAPHOCTL> NpULLIa abCoMOTHO HEOXNAAHHO.
OpHaxabl Be4yepoM AeByllka BbIIOXWAA B MHCTarpaM KaBep-BepCUio MecHU, a
NPOCHYBLLUCb YTPOM, OGHapPYXnna, uto YMcno ee NoarnucUYMKOB PE3KO BO3POCI0»3,

B 2021 roay Jltoca BbinycTuna cTtyauiHblin anb6om The End. Beaywmii cuHrn ¢
anb6oma «ConHue MoHaKo» yXe K cepeamHe HOA0PSA 3aHAN 6 cTpouky B Apple Music u
vapte BKoHTakTe, 3aTem gobpanca Ao 2 mecta B AHaekc My3sblke U o 63-ro — B
MupoBom Tone Shazam.

OanH 13 cnyyaeB ee 3aMeTHbIX MNOSBMEHMN B Meamanone — 370 yCnex ee KaBep-
BEPCUIA HA NecHN aMmepukaHckon nesunubl bunan Annuw (Billie Eilish). B 2019 roagy Jlioca

2 Py6aH, M. (2019). NHTepecHble hakTbl U3 Xn3HU Sllocn YeGoTUHON: CTopUSa ycrnexa n Guorpadgus.
XO4Y.Ua. https://hochu.ua/cat-stars/novosti-shou-biznesa/article-95015-interesnyie-faktyi-iz-zhizni-lyusi-
chebotinoy-istoriya-uspeha-i-biografiya/

3 HoBak, M. (n.d.). Jlioca Ye6oTnHa: «bbinn nepuogpl, korga s 6bi/1a Ha nopore genpeccun. KOpa MeHs ouYeHb
nogaepXxuBany. starhit.ru. https://www.starhit.ru/interview/lyusya-chebotina-byli-periody-kogda-ya-byla-na-
poroge-depressii-yura-menya-ochen-podderzhival-856338/
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Yeb0TnHa BbINOXMNA HA CBOW KaHan B YouTube kaBepbl Ha necHn "Bury a Friend" n "Bad
Guy" bunnu Aihnuw, kotopble Habpann MWIMOHbI MNPOCMOTPOB U NaWKoOB Yy
nosib3oBaTenen coumanbHbixX cetens.

Nocne Toro, Kak "Bad Guy" 3aurpan B ANOHCKUX Kapaoke-6apax, Jltocs YeboTtnHa
Hayana nony4vaTb NPEeaNOXEHNA Ha BbICTYN/IEHUA U 3arpy3kKy CBOUX KaBep-BepPCUii Ha
iTunes. KaBepbl Ha necHn bunnm Annnw Takke pganm Jlioce Ye60OTUHOM pocCT
NOMyNAPHOCTN HE TONbKO B YKpauHe, HO N B APYyrux CTpaHax, Takmx kak Poccusa n CLLUA.

Yepes HekoTopoe Bpema Jlioca YeboTMHa BbiNycTMna COOBCTBEHHbIM anbboM
"MIHonnaHeTaHKa", rae npeactaBfieHbl KakK aBTOPCKME MECHU, Tak U KaBep-BEPCUN Ha
NEeCHM 3HaAMEeHUTBIX ncnonnutenein. Kpome toro, Jlioca Ye6oTmHa akTMBHO paboTaeTt Hag
CO34aHMEM BMOEO-KOHTEHTA, KOTOPbIW TakXe NonynapusnpyeT ee My3sblky U nomoraet
yCTaHOBUTbL 60/1ee TECHbIN KOHTAKT C ee chaHaTamu B coumasnbHbix cetax (PybaH, 2019).

Ycnex Jlrocn Ye6oTMHOM BO MHOFOM CBA3aH C TeM, YTo oHa o6siagaeT He TOMbKOo
SPKOV BOKaNbHOM MaHEPOMN, HO N CNOCOBHA K CO34aHUIO NPOAYMAHHbIX apPaHXUPOBOK U
NccnegoBaHUIO HOBbIX MY3bIKasibHbIX HanpaBneHnn. OHa TakXke akTMBHO MCNOMb3yeT
coumanbHble ceTH, YTOObl NOALEPXKMBATL KOHTAKT CO CBOMMM MOK/AOHHUKAMMK, 4YTO gaeT
el BO3MOXHOCTb HEMNOCpeACTBEHHO y4YacTBOBaTb B (hopMMpoBaHUM cBoero obpasa u
TBOPYECKOro KOHLenTa.

Takum obpasom, flioca He6oTUHaA NoKa3bIBaeT, Kak YNMOPCTBOM U TPYAOM apTUCTKa
aobunacb BbICOT. bnarogaps MHOroOrpaHHOCTM CBOero TBOpYecTBa WM Tpyaonoouio
Jltocs cMorna crtatb caMon BOCTpe6oBaHHOW CTPUMUHI-UCAONMHUTENbHULEN.

KnioueBoin haktop ycnexa Jliocum HeBOTUHON - ee HeOObIYHbIM BOKan U CTU/b
ncnonHenua. YebotmHa Bcerga yaendaeTt 60MbllOe BHUMaHWE NOAOTOBKE K CBOUM
BbICTYNIEHUAM, HE OrpaHMuYnBaaAcb OObIYHbIM Kapaoke-nogxoaoM. OHa u3MeHseT
apaHXMpOoBKU, A0GaBNAS 3/1eMEeHTbI AXa3a, 3/IEKTPOHHOM My3bIKN U APYTrUX XaHPOB.

Kpome Toro, He6oTMHa O4YEeHb akKTUBHAs B coUMarnbHbIX CETAX U UCNOb3yeT UX ANs
NpPoABUXeHUA cBoero TBopyectBa. OHa perynsapHo BbikagbiBaeT KOPOTKME BUAEO Ha
CBOUX CcTpaHuuax B Instagram (npoaykt Meta, ¢ ceHTsabpa 2022 r. coumanbHasa ceTb
Instagram npusHaHa uHoareHToMm B Poccun) n VK, uto nomoraer en nogaepXxmeatb
KOHTaKT C MOK/IOHHUKaMKN 1 NpuBAeKaTb HOBbIX 0OMI0OBEPOB.

Ewe oaHum chakTopom ycnexa crana ee pabota C NpoarCcepckmm ueHTpom IRL
Group, KOTOpbIA ycCnewHo npoaBuran ee MysblkanbHylo Kapbepy. CneumanucTbl
NPOAIOCEPCKOro UeHTpa nogobpanu apTUCTKe peneprtyap, B KOTOPOM cCo4eTarTcs
HOBbIE€ MECHU N KaBepP-BEPCUN KNACCUYECKNX TPEKOB, YTO CNOCOOBCTBYET MaKCUMaNbHOM
NONYNAPHOCTW.

4 tntmusic.ru. (n.d.). lloca Ye6oTnHa 0 ABEHaALATM «MaTMHaxX» U HOBOM Tpeke. https://tntmusic.ru/18430-
lyusya-chebotina-o-dvenadcati-platinakh-i-novom-treke/
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Kpome Toro, He6oTrHa perynsapHo Bble3XaeT Ha KoHLUepTbl 1 chectuBanm B Poccun
N 3a py6eXoM, YTO MOMOraeT paclUMpATb ee ayanToputo N NpoaBuUratb CBOKO My3bIKy. Ee
MY3bIKa/lbHbIA YCMeX He TOMbKO NOATBEPXAAETCS €e KPYroM MOK/TIOHHMKOB, HO Takxe
obecnevnBaeTr MHOMOMU/SIMOHHbIE MPOCMOTPbI Ha YouTube U nMmeeT 3HauYUTENIbHbIN
BK/1ag, B My3blkanbHbIi pbiIHOK B Poccum®.

Cnepyer otMetntb, 41O Kenc Jhiocn YeBOTMHOM He ABNSEeTCA YHWUKAabHbIM,
NOATBEPXAEHNEM 3TOMY C/ly>XXaT MPUMEPbI, KaK POCCUNCKUX, TaK WU 3apybeXXHbIX
NCNOMHUTENEN, KOTOPblIE CTanu MONyNsPHbIMM MMEHHO 6narogaps KaBep-BEPCUAM
COBPEMEHHbIX MOMYNSAPHbIX My3blKasbHbIX NPoM3BeaeHnii. Hanpumep, komaHga Boyce
Avenue — 3TO0 aMepurKaHcKas KaBep-rpynmna, KoTopasa Havana 3arpyxaTb CBOM KaBepbl
Ha YouTube B 2007 roay. VIx kaBepbl 6bln1 XOpPOLWO NPpOoAYyMaHbl U HacTo 6binn gysTamum
C OpPYrMMM M3BECTHbIMM NeBuamu. B HacToqwee Bpemsi y Boyce Avenue 6onee 12
MUIIMOHOB NMOAMNUCHYMKOB Ha YouTube n ycnewHasa kapbepa.

Postmodern Jukebox® — 370 amepukaHckaa KaBep-rpyrmna, KoTopasa M3BecTHa
CBOMM MOAXOAOM K MEPEOCMbIC/IEHUIO MOMYASPHbIX NECEH B CTapom ctune. Bmecto
HOBOMOJHbIX 3/IEKTPOHHbIX 3P heKTOB, rpyrnna NCNoNb3yeT XXNBbIE MHCTPYMEHTbI, Takne
KaK KfaBULLUHbIE, TPOMOOH N CKpUNKa, YTo6bl NpuaaTh NecHAM 6onee AXa30Bblid 3BYK.
Postmodern Jukebox Hauanu cBoto kapbepy B 2011 roay, BblkagbiBas CBOM BUAEO Ha
YouTube. B Hactoduwee BpeMA OHU uMeloT 6onee 4,5 MUANMOHA MOAMUCYUNKOB WU
COTPYAHUYAIOT CO MHOMTMMN U3BECTHBLIMW NeBLLAMU N My3blKaHTaMW.

Pentatonix’ — 3T0 aMepukKaHckasa a Kanessa-rpynna, M3sBeCcTHas CBOMMU KaBepamu
3HaMeHUTbIX NneceH. 'pynna o6beamHUAa CBOM CUMbl M HaYana AaBaTb KOHLUEPTbI BCneq
3a nobepoini B woy "The Sing-Off" B 2011 roay. Pentatonix 3arpyxann cBon kaBepbl Ha
YouTube u BnocneactBUM cTannm OAHUMM U3 CaMbIX MOMYMAAPHbIX My3blKasbHbIX
KONNekTuBoB. B HacTosdwee Bpema y Hux 6onee 15 MUANMOHOB MOAMNUCYMKOB Ha
YouTube, n oHn nonyyann npemun Grammy u gpyrme Harpagbl 3a CBOK My3biKy.

B poccuiickoM cermeHTe 6norep Nechaev® (Hactoaulee nma — AHapein HeuaeB) ctan
nonynsapHbiM 6narogaps CBOUM KaBepP-BEPCUSAM MOMNYNAAPHbIX MeceH, KOTopble OH
ncnonHsaeT Ha ceoeM YouTube-kaHane. Ero kaBepbl OTAIMYAKOTCA HE TOMbKO BbICOKUM
Kau4eCTBOM WCMNO/IHEHUA, HO U COBCTBEHHOW MHTepnpeTaumen OpuruHanbHbIX NECEeH.

5 Tioca Ye6oTumHa. (n.d.). SRSLY: Meauna O bnorepax, MHdnoeHcepax n NHcaiaepax.
https://srsly.ru/person/show/2273/

& OdhmumanbHbin calT Postmodern Jukebox. https://postmodernjukebox.com/postmodern-jukebox/

7 OhpmumanbHblii caiT rpynnbl Pentatonix. https://www.home.ptxofficial.com

8 OcbuumanbHbli YouTube-kaHan 6norepa Nechaev. https://www.youtube.com/channel/UCogsYRD3S-
R44hG_0sP0iQg

¢
© KommyHukaunun. Megna. nsanH, Tom 9, N°4, 2024 1/‘Q}


https://srsly.ru/person/show/2273/
https://postmodernjukebox.com/postmodern-jukebox/
https://www.home.ptxofficial.com/
https://www.youtube.com/channel/UCogsYRD3S-R44hG_0sP0iQg
https://www.youtube.com/channel/UCogsYRD3S-R44hG_0sP0iQg

[Hay4Hble cTaTbu]

NyuapueBa T. A, EBnak E. T".

Crparterun MeauniHoOCTV nomy/isipHbIX KABepP-UCO/THUTEEH:
peHomeH JSlrocn HYeboTnHOM

deHoMeH NonynsapHoOCTU KaBep-Bepcuin neceH 6norepa Nechaev MOXHO O6BLACHUTL
HECKOMNbKMMN OMUCaHHBbIMU HMXE NPUYNHaAMMN.

Crunb ncnonHeruns. Nechaev ncnonHaeTt nonynapHble NeCHU B CBOEM YHUKa/IbHOM
CcTUNe, BKOYada B HUX 3/1eMEHTbI Pana 1 anbTepHATUBHOM My3blKW. DTO NpuaaeT NecHaMm
0Cco6bI 3BYK U MPUBIEKaeT BHUMaHWE cnyllaTenen.

Kauecrso 3By4aHusi. 3anncm 6norepa Nechaev oTnmMyaloTcs BbICOKMM KayecTBOM
3ByKa W nNpodeccmoHanbHbIM  UCNOMHEHMEM. DTO MNO3BOMASET  CAylaTensam
HacnaxgaTbCa My3bIKON B NOHON Mepe.

AKTyGﬂbHOCTb. Brlorep Nechaev noctoaHHO BbIiNyCKaeT HOBble KaBep-BepPChU Ha
nonyndapHble NeCHU, KOTOPbIe akKTyabHbl ANA MOSTOAEXHOW ayanTopun.

lMpoaBuxeHne B couycetsix. HeuaeB CuUNbHO npoaBuraeT CBOWM KaBepbl B
coumanbHbIX ceTax, Takux Kak Instagram u TikTok, uto noseonser eMmy npuBAekaTtb
60MbLUYIO ayaUTOPUIO N YBENNYMBATEL CBOKO MOMNYNSPHOCTDb.

Bnaropapsa BceMm 3TMM haktopaM Nechaev cTtan ogHMM M3 caMbiX MNONYAAPHbIX
610orepoB, BbiMyCKaLWMX KaBep-BepCcUn NonynspHbIx neceH B Poccuu.

ﬂVICKYCCVIFI “n BbiBOAbI

DEHOMEH KAaBEP-UCMO/HEHNA XUTOB B COUMASbHbIX CETAX O3HAa4aeT, 4YTo BCe
60MbLUE aPTUCTOB 3aNNCbIBAOT CBOM BEPCUM MOMNYAAPHbBIX NECEH U BbIK/1aAblBalOT UX Ha
nnatchopmel TMna YouTube, Instagram nnun TikTok. 910 aBneHMe Nopogmno HECKOMBKO
HOBbIX TPEHOOB N ABNAETCA BaXKHOM YaCTbiO COBPEMEHHOM My3blKafibHOW MHAYCTPUMN.

Nopo6Ho Jlioce YeOBOTMHOW, pPa3BUBAIOWMNCS WUCTMOMHUTENb MOXET NpPUBEYb
BHMMaHWNE rMMOTETUYECKOW LEeNEBON ayauTOPUM K CBOEMY NIMYHOMY BpeHay, co3paBas
MHTEPECHbIN ayguTopusiM TOM-3BE34 HappaTUB BOKPYr MONYASAPHbIX NEeCeH M3 Tomn-
YaAPTOB N MY3blKa/lbHbIX HOBUHOK MeAUMHbIX apTUCTOB, TEM CaMbiM obpallas BHUMaHue
Ha cebsa Kn onyb/NMKOBaAHHbIE Ha BUAEOXOCTUMHrax U B COUManbHbIX CeTax
NCNOMHUTENBbCKNE UWHTEPMpPEeTaLMM OpPUrMHasioB MeceH, a 3aTteM — MnpeacTaBuTb
cobpaBLUENCH ayaUTOPUM My3blKanbHbIA MPOAYKT COBCTBEHHOIrO TBOPYECTBA, U ganee
KOMOWHMpPOBATb oba HappaTMBa, BbICTpanBas noBecTBOBaHWe BOKpPYT
MHAMBUAYANbHOrO BOCMPUATUS XUTOB MONYASAPHbBIX apTUCTOB U BOKPYr COBCTBEHHOrO
My3blKa/IbHOrO TBOpYEeCTBa, oborawjan nocnegHee AOMOMHUTENbHBIMU CHOXKETHBbIMU
ANHUAMM.

OpHOM U3 NPUYMH MOMNYNSAPHOCTU KaBep-UCMOMHEHUI ABAAETCS TO, UTO OHU
nomoralT MOMIoAbIM apTUCTaM NpMBAeYb BHUMaHUE K CBOeMy TBOPYECTBY M paCLUMPUTb
cBoto ayautoputo. KaBep-UCnonHeHmns, oCO6EeHHO B COYeTaHMU C MpuBnekateNbHbIM
BU3YyasibHbIM cogep>XaHnem, Moryt 6bICTPO CTaTb BMPYCHbIMWU M MOWTU BOMHOW yepes
counanbHble CETU N UHTEPHET.
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Kpome Toro, KaBep-ucnosiHeHns No3BoIAI0T apTUCTaM NnokasaTb CBOK TBOPYECKYIO
CTOPOHY U caenaTb NONyMSAPHYIO NECHIO CBOEN COOCTBEHHON. DTO MOXET U3HavasbHO
npvBneYb BHUMaHME K UCTOMHUTENIO, OCOOEHHO €C/IM OH MOXET CO3A4aTb YHUKAasIbHbIN
BMAEOPAL U 3BYK.

KaBep-ncnonHeHNA MOryT TakXXe CTaTb MOLLUHbIM MHCTPYMEHTOM B MPOABUXEHNU
MYy3blKasibHbIX KOMMaHMA W 3ByKO3anucbiBaloWMX CTyamin. Hanpumep, oHuM Moryt
NMCNOMb30BaTb KaBEP-NCNOMTHEHUS, YTOObI NPOABUIraTb HOBbIX UCMO/IHUTE/NEN HA PbIHKE,
a TakXe co3gaBaTb HOBbIE XMUTbl HA OCHOBE MOMYNSAPHbIX KOMMO3ULMA.

HecmoTpsa Ha BCe npenmyLllecTBa, KaBEP-UCMOMHEHUS TakXe MOryT Bbl3biBaTb
npo6nembl, CBA3aHHble C BONPOCAaMMN OUYUCTKM UK AeneHns o6bEMa aBTOPCKMX NpaB Ha
NecHW, KOTOpble WCMNOMHAKTCA. ApPTUCTbI, BbINyCKalOWME KaBeP-BEPCUWU, AOKHbI
NPUNOXNUTE AOCTATOYHO YCUINIA, YTOObl yO6eanTbCs B TOM, UTO OHW MMEIOT MpaBa Ha
PEMUKCMPOBAHME NECHMU, a TakxXe cobaaTh NpaBuia CoumnanbHbIX CETEN.

KaBep-apTUCTbl yXXe faBHO ABASATCA NONYAAPHBbIMU UCMOMHUTENSMU B COLMAanbHbIX
cetax. OHM NOMb3YIOTCA MHTEPECOM 3pUTENEN N NIEFKO MPUB/EKAIOT BHUMaHNe CBOUMM
NCNOMHEHNAMM N3BECTHbBIX NMECEH, KOTOPbIE 3PUTENN yXKe 3HAIKT U Modat. Kpome Toro,
3TN UCMOMHUTENN MOTYT NPEeACTaBNATb pPa3/IMYHble My3blKaslbHblE€ XXaHpPbl U CTUAU, YTO
AenaeT ux A4OCTYMNHbIMK AN4 LWMPOKOW ayaAnTOpPUN.

Mpn 3TOM CyLlecTBYIOT onpeaesnieHHble NpobnemMbl, CBA3aHHble C aBTOPCKUMMU
npaBaMun 1 NICNOMNb30BaHMEM 3aLUMULLEHHOINO KOHTEHTa. HeKoTopble KaBep-UCNONHUTENN
NCNONb3YIOT MUPATCKUM KOHTEHT M MNOoJyyvaloT AO0OXOA4 OT peknambl, UYTO 3a4acTylo
NPUBOANT K KOHM/IMKTAM C 3aKoHOAATeNbCTBOM. TakXe BO3HMKAalT BOMPOCHI
OPUrMHaAbHOCTU M WHHOBAUMWKM, MOCKOMbKY KaBep-BepCUM 4acTO MNOBTOPAOT yXe
N3BECTHbIE PeLLleHna U He nNpeanaratoT HAYEero HOBOrO.

TemM He MeHee, heHOMEH MONyNAPHOCTU KaBep-apTUCTOB AEMOHCTPUPYET, YTO
coumanbHble ceTh NpPeaoCcTaBNAT HOBble BO3MOXHOCTU A9 NPOABUXEHUA TBOPYECKNX
paboT, co3gaHNA COBCTBEHHOro 6peHaa M YCTaHOBMEHNA 60nee TECHOrO KOHTaKTa C
NOKNOHHMKaMW. B 3Tol CBA3K, ANA My3blKaHTOB BaXXHO NogaepXuBatb 6anaHc Mexay
NCNONb30BaHMEM MONYMAAPHbLIX TPEKOB W CO34aHMEM OpPUrMHaNbHbIX KOMMO3MLUMUA,
YTOObl NPOAEMOHCTPUPOBATL CBO TBOPYECKNIA NOTEHLNAN U He CO34aBaTb HENPUATHbIX
KOH(NMKTOB € NpaBoo6iagaTtenamm.

Takum o6pa3om, heHOMEH MONyNApPHOCTU KaBEep-apTUCTOB B COUMASIbHbBIX CETAX
nogpasymeBaeT KaK MOMOXUTENbHbIE, Tak WU HeraTMBHble CTOPOHbl. BaXHO, 4TOObI
NCNOMHUTENN Y4UTbIBaANM MNpaBuia U 3aKOoHbl, U He 3abblBasin OPUrMHaNbHOCTb U
TBOPYECKUI NOTEHUMAN B LENSX CO34aHNA KA4YEeCTBEHHOIO KOHTEHTA A/19 My3blKanbHbIX
NOK/TOHHMKOB.
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MOXHO cKa3zaTb, 4YTO MnpuobpeTeHme MnonynapHOCTU U LUMPOKON WU3BECTHOCTU
My3blKasflbHbIMW UCMOMHUTENAMU Yepe3 coumasibHble CeTU ABAAETCS COBPEMEHHbIM
TpeHgom. CoumanbHble ceTu, Takme Kak YouTube, Instagram, TikTok wu pgpyrue,
NpPenocTaBAsAT My3blKaHTaM LUMPOKYIO ayanTOPUIO, KOTOPYKD OHU MOTYT MpPUB/EYb,
3arpy>as CBOM NECHU U KAnnbl B IHTEpHET.

MHormne coBpeMeHHble 3Be34bl My3blKK, Takme Kak Justin Bieber, Shawn Mendes,
Camila Cabello n MHOrMe gpyrme, HauMHaNM CBOK Kapbepy, 3anncbiBas NECHM U BUAEO
Ha YouTube wnum Instagram. 2TKn coumanbHble NMAATHOPMbI MO3BOMAIOT MY3bIKaHTaM
BbIATM 3a paMKW TPaguUMOHHOW WHAYCTPUM My3blKanbHOroO O6KM3HEeca, MoNyunTb
OO0MbLUYD CAMOCTOATENBHOCTL U KOHTPO/Ib HaA CBOEN KapbepoW, a TakxXe NpuB/eYb
MO/I0AYIO ayaAnTOpPMUIO.

Kpome Toro, coumanbHble CETU NO3BONAOT My3blKaHTaM YCTaHOBUTb MPSAMYIO CBA3b
CO CBOMMMW MOK/IOHHMKAMU 1 NOy4aTb 06paTHYO CBA3b HA CBOW MECHWN U KNUMbl. Takum
obpa3oM, coumasibHble CeTU MpPepoCcTaBnsAlOT My3blkaHTam O6onblyo ceobogy U
KOHTPO/Ib Haj CBOMM TBOPYECTBOM W MO3BOMASIOT UM AOCTUYb MMPOBOrO Yycnexa
HE3aBMCMMO OT reorpamueckoro MeCToMnoM0XEHMS.

HecMoTpsa Ha TO, 4YTO couMmasibHble CeTM MOryT NpefocTaBNATb My3blKaHTam
MHOXECTBO HOBbIX BO3MOXHOCTEMN, CYLLLECTBYIOT M PAA ONACHOCTEN U HEAOCTAaTKOB 3TOIMO
ABNEHUSR:

KopoTtkuii cpok ycriexa

B coumanbHbIX ceTax NOCTOSHHO MEHSAIOTCA MOAAa U TPEHAbl, YTO MOXET NMPUBECTU K
TOMY, UTO MY3bIKaHT, AOCTUILLNIA MOMNYNAPHOCTM B OAHOM COLMATIbHOM pecypce, MOXeT
noTepaTb CBOIO ayauToOpUIO B APYruX, €CNn He ypactcsa ObICTPO agantMpoBaTbCs K
N3MEHEHUSM.

lNpob6iembl ¢ ABTOPCKUMM MPABAMU

3arpy3ska My3blkM B COUMAMbHbIX CETAX MOXET MPMBECTU K BO3HUKHOBEHWIO
npo6sem C aBTOPCKMMM NMpaBamMu, 0OCOOGEHHO eC/in 3Ta My3blka ABMAETCA KaBep-Bepcuen
NONYNAPHOW NecHW. DTO MOXeT npuBecTn K wrpadam umnum gaxe K cyaebHbiM
pasbupartenbcTeam.

PenyTtauynoHHbIe pUCKku

MN3BECTHOCTb U nonyndapHOCTb B COUMANbHbIX CeTAX MOryT npmBeCtn K TOMY, 4TO
MY3bIKAQHT CTAHEeT Uenbio and KPUTUKM Co CTOPOHDbI I'Iy6/'IVIKVI. OcoBeHHO Koraa MHEeHUs 1
BKYC MOSiI040M ayanTopumu 6bICTpO MEeHAKTCA.

OI',OGHM'-JGHMG KpedTnBHOCTU
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[na Toro 4toGhbl NPUB/EYbL CBOK ayaUMTOPUIO U COXPaHATb ee MHTepec, My3blKaHT
MOXEeT 4acTo MpuaepXuBaTbCs onpeaeneHHbIX hopMaToB MU XAHPOB MYy3bIKW, UTO
MOXEeT OrpaHN4YnTb ero KpeaTMBHOCTb M pa3Hoo6pasne TBopyecTsa.

CrieLuHoe pelueHne o noJMMCaHNM KOHTPAKTA

MHorune MY3blKaHTbl, KOTOPbI€ CTAHOBATCA MNOMNYAAPHbIMM B COUMASIbHbIX CeTdAX,
MOIryT nony4datb npeanoxXeHnAa O KOHTpPakKTe OT KPYMHbIX 3BYKO3anuncCbiBakoWMX
KOMMNaHUn nnu MeHeXepoB, KOTOpble MOrytT HaBA3blBaTb YCNOBUA, He Bcerga
BbIrogHble ONA MY3blKaHTA.

Takum o6pa30M, HeECMOTpPA Ha TO 4YTO CcouuasibHble CeTn MOryT 6bITb MOLLHBIM
MHCTPYMEHTOM Ond npoaBnXeHUA MY3blKU N OOCTUXKEHUA NONYAAPHOCTN, MY3bIKAHTbI
OOMKHbI  6bITb  MOTOBbI K onpegeneHHbIM pUCKaM W TrpaMoOTHO UCMNONb30BATb
counanbHble ceTu AN AOCTUXEHUS CBOMX LIeNeNn.

SaknwuyeHue

lNoaBoasa utor, cnegyeT OTMETUTb, UTO KeNc-ctaam ncnonHutena Jirocu He6oTMHOM
NOKa3bIBaeT, YTO KOHTEHT C 3anuMcaAMU KaBep-BepPCU U3BECTHbIX MeCEeH, KOTOpbIi
ny6AnNKyeTCa UCMOMHUTENeM B COLMAnbHbIX CEeTAX WU HOBbIX Meauna, AeNCTBUTENBbHO
MoXeT go6aBnATb NO3UTUBHBIN 3 hEKT OT BOCMIPMATUA Megma-obpasa NCNOAHNUTENS Y
LeneBon aygutopum U NoAKpPENIATe MEANAHOCTb apTUCTa.

DTOT TUM KOHTEHTA MOXET MOMOYb UCMOMHUTENIO NpuBAeKaTb aygutopuio. KaBep-
BEPCUM MOMNYNSAPHbIX MECEH YXEe 3HAKOMbl W AIOOMMbI MHOMMMU  NIOABMU, YTO
3HAUNTENBHO YBEMMYMBAET LWAHCHI Ha TO, YTO KOHTEHT UCNOMHUTENA 6yaeT NPOCMOTPEH
N OLUEHEeH WKNpokKon aygutopuein. Kpome Toro, y aptmcra noaBafaeTcs BO3MOXHOCTb
nokasaTb CBOE My3blKaslbHOE MAaCTEPCTBO 6e3 CyWeCTBEHHbIX (PMHAHCOBLIX 3aTpaT Ha
nepeBoHa4vasibHOM 3Tane.

McnonHeHne KaBep-BEPCUIA M3BECTHbIX NEeCeH MOXET ObiTb OT/IMYHBIM CMOCO60M
NPOAEMOHCTPUPOBAaTbL My3blKarlbHOE MACTEPCTBO UCMOMHUTENA. TaKOW KOHTEHT TakxXe
MOXET MOMOYb YCTAHOBWUTb CBA3b CO CAywwaTensMm M MnokasaTb CBOE TBOPYECKOe
BUAEHNE YyXe WM3BECTHOro Tpeka. OTaenbHble KaBep-BepCUM MOryT nepepaBaTb
KYNbTYPHYIO CBSI3b C MNpeabigywmMn MOKOAEHUSMN MY3bIKAHTOB, @ TakXe MNo3BONAT
NCNONHUTENIO AaTb COOCTBEHHYIO MHTEPMPETALNIO NEeCEH, KOTOPbIE Obl/IM HAaNUCaHbl 40
ero poxpaeHua. KaBep-Bepcum TakXe MOFyT MNOMOYb WCMNOMHUTENIO MPUBNEYb
cnywlatenemn, KOTopble ULLYT HOBble BEPCUN MOMNYASPHbIX MECeH, 1 MOMOYb pPacCLIMPUTb
CBOIO ayauUTopUIO.

Takum 06pa3om, BbIMyCK KaBep-BepPCUil B COLManbHbIX CETAX M HOBbIX Meana MOXeT
NOBLICUTb MEAMNHOCTb UCMOMHUTENNA U MOMOYb €My NPUB/AEYb HOBbIX MOK/IOHHUKOB, a
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Abstract:

The article elicits whether the media content with cover-versions of popular songs,
published by an artist in social media and new media, might have a positive effect
on perception of the media-image of the artist among the artist’s target audience
and supports the high-profile of the artist. A case-study of music legacy of the
Russian popular singer and famous cover artist Lucia Chebotina is provided. The
study concludes that the practice of releasing the cover versions of popular songs
has a potential to increase the high-profile of the artist and help the artist to attract
the new followers, the meanwhile it may arise the intensive discourse between the
cover artist and the followers among the famous compositions and their cover
versions.

Keywords: cover song, music artist, social networks, media image, popularity,
high-profile

REFERENCES
Borthwick, S., Moy, R. (2020). Popular Music Genres: An Introduction. Routledge & CRC
Press.

Burnett, R. (1996). The global jukebox: the international music industry. Psychology
Press.

Carr, P. (2015). Studying Popular Music Culture (2nd ed.). By Tim Wall. London: Sage,
2013. ISBN: 978-1-4462-0771-0. Popular Music, 34, 507-509.
https://doi.org/10.1017/5026114301500046X

.
1!)() © KommyHukaumn. Megna. [lnsaiH, Tom 9, N°4, 2024


https://doi.org/10.1017/S026114301500046X
mailto:gutstala@gmail.com

[Hay4Hble cTaTbu]

NyuapueBa T. A, EBnak E. T.

Crparteruy MeauniHOCTV oMy 1iPHbIX KABeP-UCO/THUTE1EH:
peHomeH Jlrocn HYeboTuHo

Cohen, M., & Baker, G. (2015). Takin’ Care of Business: Music Business Reference. Music
Reference Services Quarterly, 18(3-4), 157-163.
https://doi.org/10.1080/10588167.2015.1091691

Domanskii, Yu. V. (2006). Variativhost' i interpretaciya teksta (paradigma
neklassicheskoi hudozhestvennosti): dis. d-ra filol. Nauk.

Fraser, T., Crooke, A. H. D., & Davidson, J. W. (2021). “Music has no borders”. An
exploratory study of audience engagement with YouTube music broadcasts during
COVID-19 lockdown, 2020. Frontiers in Psychology, 12, 643893.
https://doi.org/10.3389/fpsyg.2021.643893

Gavrikov, V. A. (2020). Tipologiya zaimstvovanij v pesennoj poezii: intermedial'nyj
("sinteticheskij") rakurs. Russkaya rok-poeziya: tekst i kontekst, (20), 29-43. EDN:
UBMLMS

Iglamova, A. A. (2016). Muzykal'noe ispolnitel'stvo v referenciyah nachala HKHI veka.
Teatr XXI veka i vyzovy novogo vremeni: materialy mezhdunarodnoj nauchno-
prakticheskoj konferencii, posvyashchennoj 110-letiyu tatarskogo teatra (pp. 242-249).
Institut yazyka, literatury i iskusstva imeni G. Ibragimova. EDN: XXPCBZ

Jandric, P. (2019). E. Mazierska, L. Gillon, & T. Rigg (Eds.). Popular Music in the Post-
Digital Age: Politics, Economy, Culture and Technology. Postdigital Science and
Education, 1, 247-251. https://doi.org/10.1007/s42438-018-0016-5

Schroeder, E. (2003). Music Databases. Encyclopedia of library and information science
In M. A. Drake (Ed.). Basel, Dekker.

Shuker, R. (2016). Understanding Popular Music Culture — 5th edition. Routledge & CRC
Press. https://doi.org/10.4324/9781315694870

Strank, W. (2021). Contextual marketing: Analyzing networks of musical context in the
digital age. In J. Deaville (Ed.), The Oxford handbook of music and advertising (pp. 119-
141). Oxford University Press.

Van Leeuwen, T. (2007). Legitimation in discourse and communication. Discourse &
Communication, 1(1), 91-112. https://doi.org/10.1177/17750481307071986

Zholnerovich, 1. I. (2020). Kaver: iskusstvo ili vorovstvo? In I. |. ZHolnerovich, D. V.
Semenchuk (Eds.). 77-ya nauchnaya konferenciya studentov i aspirantov Belorusskogo
gosudarstvennogo universiteta: materialy konferencii v 3 chastyah (pp. 176-179).
Belorusskij gosudarstvennyj universitet. EDN: NDLEAP

© KommyHumkaumn. Megua. [nsaiiH, Tom 9, N°4, 2024 10)1


https://doi.org/10.1080/10588167.2015.1091691
https://doi.org/10.3389/fpsyg.2021.643893
https://doi.org/10.1007/s42438-018-0016-5
https://doi.org/10.4324/9781315694870
https://doi.org/10.1177/1750481307071986

