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AHHOTaUUA:

B paHHOWM pa6oTe npegnaraercs aHanmsa TOro, Kak KOMMbOTEPHbIE UMPbl CMOCOGHbI
pa6otaTtb C BWPTyallbHbIM MPOCTPAaHCTBOM B My3€0/0rmyeckmx uenax. Llenbto
nccnegoBaHMa  ABAAETCA  YCTaHOBAEHWME OCOGEHHOCTEM W COCTOSTENbHOCTU
KOMMbIOTEPHbIX WUIFPp Kak cnocoba BMPTyanbHOW My3eedmkaumu, a Takxe
BO3HMKAOLWKMX NPoBNemM ANrnMTaNIbHON KOMMYHMKALMMN.
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BeBepeHue

CoBpeMeHHbIE  KOMMBIOTEPHbIE  UrpPbl  ABASAIOTCA  CNOXHble  OObEKTaMM,
OMUPAaKLWMMUCA Ha MaTeMaTuKy («npoueaypbl») W MNPOCTPAHCTBO  (KCUMYMSALIMIOD).
MHorme mnrpoBble NPOEKTbl MOTYT ABMATLCA HEe TOMbKO Cyry6o NognyYyeCKUMU, HO U
co3epuaTtenibHbIMW, OHW CMOCOOHbI PaCLIMPATLCA A0 Pa3/INYHbIX HeCcTaHOAPTHbIX
NPaKTUK  (3CTETUYECKUX U coumanbHbiX). KomnbloTepHble  Urpbl  BbICTyNatoT
«re3aMTKyHcTBepkoM '» BupTyanbHocTn (OuepeTsaHblii, 2019), MMEHHO MO3TOMY OHW
MOryT MPeanoXuTb HOBblE MYTU Pa3BUTUA ANA COBPEMEHHOIO COCTOAHUA MY3ENHOCTH.
Camu my3sen y>ke HaunHalT yXOoO4MTb OT CBOUX YCTApPEBLUNX NPeACcTaBEHNAX 0 cebe Kak
O K/IaCCUYECKUX XpaHWUAULLAX, apxuvBax W 3KCMO3UTapUAX, CTaHOBACb O6onee
MHTEPAKTUBHbIMM (MAPTULMNATOPHBIMK) U NepdOPMaTUBHBIMU N  U3MEHAS CBOMU
NOMUTUKM AEMOHCTPaLIMK2,

' Gesamtkunstwerk — TBopueckas KOHLEMNUns, OCHOBaAHHAaA Ha Uaee B3aMMOAENCTBUS 3/IEMEHTOB Pa3/INYHbIX
BWOOB UCKYCCTBA B PaMKax OAHOMO NPOn3BeLeHNs.

2 Bonpoc o MoanukaLmax My3ea BeCbMa akTyasieH 1 LWMPOKO nccnegyetcs. Cm., Hanpumep, 46-it Homep
XypHana «MeXxayHapoaHble nccregoBaHns KybTypbl», MOCBSALWEHHbIN AaHHOW Npo6ieMe, B YaCTHOCTU

© KommyHukaunun. Megna. nsanH, Tom 9, N°4, 2024 /‘S)



[Hay4Hble cTaTbu]

Kupunuenko B. B.

KoMrbroTepHbIe nrpbl KOK BUPTYQA/IbHbIE My3eu:
npobsiemsl UngpoBOU KOMMYHUKALNU

B cepeamHe XX B. dhpaHUy3CKMin NncaTenb U KynbTypHbIn aeatenb AHgpe Manbpo
cthopmynmpoBan KoHuenuuio «BoobpaxxaeMoro Myses» (3ambiCen MOSBWUACA elle B
1930-e rr.). B cBomnx padotax Manbpo (2012) ytBepxaan, 4to NpomnsBefEeHNE UCKYCCTBA
TPaHCOPMUPYETCH B TEUYEHME CBOEN XU3HU. MeHAeTCA He TOMbKO OTHOWEHWE K
O6BbEeKTaM MCKYCCTBa, HO U MPakKTUKM UX OEMOHCTpaumn. Hanpumep, yxe C 3rnoxm
NpocBelleHna My3en CTaHOBUTCA HOPMANbHOWM MHCTUTYUMEN, KoTopaa obnagaer
npeporatMBon Ha 060Co61eHNE MPON3BEAEHNSA OT KMUPCKON» XXM3HU N HA COeANHEHNE
ero ¢ gpyruMm npeacraButensMu, KOTopble UCKYCCTBEHHBIM 0OpPa3oOM COCYLLECTBYIOT B
paMKax BbICTABOYHOrO MPOCTPaHCTBA, HECMOTPS Ha TO, 4YTO 3TU OOBLEKTbl MOryT
NPOTUBOPEYNTE UMM CONEPHMYATL APYr C APYroM. HeCNOXHO 3aMeTUTb, YTO HbIHELLHWIA
3Tan pasBUTUSA 3TUX OTHOLIEHWUI MeXAY MHCTUTYLUMSMN U UCKYCCTBOM MNPENOMIAETCA B
HOBOM KOHTEKCTE Npo6/sieMbl BUPTYASIbHOCTU U NPOCTPAHCTBA CUMYMAUMKW, KOTOpbIE
ceryac 3a4acTylo MOHUMAIOTCA KaK HepaspblBHO CBA3aHHble C (HEHOMEHOM
KOMMNbIOTEPHbIX WUrp. HecmoTpa Ha TO, 4TO KOHUenuua Manbpo WM3Ha4anbHO
NpeacTaBnAeTCs BECbMA LWMPOKON — peyb UAET MaBHbIM 06PAa30oM O TOM, UTO Y KaXAoro
yenoBeka eCcTb CBON «BOOBpaXKaeMbll My3€ei», — HEKOTOPble TEOPETUKM NO/aratoT, UTo
UMEHHO nNpeanoXeHHbln Manbpo noaxoa MeXUT B OCHOBE NpeAcTaB/leHUs o
«BUpTyanbHOM My3ee» (Battro, 2010, p. 136).

B coBpeMeHHOM MUpe NHAYCTPUA KOMMBIOTEPHbBIX UIP ABAAETCH OAHUM U3 CaMbIX
aKTUBHbIX NpeacTaBuUTENen Meama, KOTOPbIM 3aHMMaeTCsd WMHTEHCUBHBIM OCBOEHUEM
Pa3/IMYHbIX KyNbTYpPHbIX 30H. [MOCKONbKY MWrpbl BO MHOMOM MNpeactaBnaioT cobon
pe3ynbTaTt paboTbl C NPOCTPAHCTBOM, €ro AM3amHOM, UX pa3paboTUmMKN MHTEPECYIOTCS
TeM, Kakne hyHKLMN CNOCOBHbI BbINONHATL BUPTYasibHble YHUBEPCYMbI, KOTOPbIE MOXXHO
NOHMMaTb He TOMbKO Kak Ccyryéo urpoBble, HO U KakK WHGpOPMaLUUOHHO-
penpe3eHTatMBHble. Tak, K npumepy, B wurpe Proteus (2013) wurpok coepliaet
nytewecTBmMe Mo B3aMMOMNepeTeKalLwmnM 30HaM MpUpPoabl, CO34al0WMM pa3fiMyHble
MY3blKanbHO-3BYKOBbIE€ MnaHbl Npu ABMXEeHUM aBaTapa. CaMo npocTpaHCcTBO Proteus
ABNAETCA crneumanbHO COOpaHHbIM MeCcToM oOpeTeHua MeauTaTUBHOro OnbiTa
CcO3epuaHna Npupoabl, He UMELWMM 3a COB0M KakKom-nmbo onpeneneHHon UrpoBoi
uenu. B aTom cMmbicne gaHHasa urpa opraHMsyeT HEeTUNNMYHOE NOHMMaHMEe BUPTYyasibHO-
UrpoBOro mecrta. Takum o6pas3oMm, psa aBTOPCKUX KOMMbIOTEPHbIX WP WAN KX
Moaucmnkaumn CTpeMUTCA K OYEBMOHOMY YCTAHOB/IEHMIO KOHTAKTa Mexay wurpamm um
My3€elrHbIMW MPOCTPaHCTBaMn. B paMkax HEKOTOPOIro MHCAMPUYECKOro B3anMogencTBus
oba 3/1eMeHTa CrnocobHbl OBpPEeCcTM HOBble ONTUKM AN COOCTBEHHbIX CyObEKTOB
noTpebieHnss — reiMepoB U NOCeTUTENEN My3€eeB.

paboty (banaw, 2022), nnn nepsbli Homep «The Garage Journal: nccnegosaHma B 06/1aCTM UCKYCCTBA,
My3eeB U KynbTypbl» (2020).
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Kpatko o6pucoBaHHOe HaMW MpPOBNEMHOE TMone YyXe Ha MpPOTAXEHUN
onpefeneHHoro BpPeMeHU SBASEeTCA akTyallbHbIM MegmasCcTeTUYEeCKUM BOMPOCOM,
KOTOPbIV MOAHMMAETCA pa3/IMYHbIMU F'YMaHUTAPHBLIMK crieumanuctaMu. Tak, Hanpumep,
27 mapTa 2018 r. coctoancs Kpyrnbii cton «MCcKycCTBO MHTEPaKUUK: OT KOMMNbIOTEPHbIX
Urp 40 My3eMHOro MpOoCTpaHCTBa» 3 , OpraHM3oBaHHbIi Pycckum Myseem u
JITabopaTtopuen nccnegoBaHuin komnbetotTepHbix Urp (JIMKW). B xoge storo meponpuatua
npo3ByYann Aoknagbl, 3aTparnBalowme pasfimdHble npobnaemMbl, B 4aCTHOCTU
NPON3BOACTBO MPUCYTCTBUA B KOMMbIOTEPHBIX Urpax (fleHkesuy A. C.), 0COB6EHHOCTHU
anroputMmmnydeckon actetmkn (Ckomopox M. M.), «cepbe3Hble Urpbl» B acrekTe UrpoBOn
orpaHunyeHHocTtum (flateinosa A. P.), Gesamtkunstwerk umndpporon anoxm (OuepetaHbin K.
A)). Opyrum BaxHbIM cOBbITUEM TOro Xe roga (19 monqa) ctana naHenbHaa ANCKYCCUS
«Myseonornyeckne mnccnegoBaHusl» B cpege KomnbtotepHon urpel Counter Strike:
Global Offensive (2012)4, npoeegeHHast Myseem coBpeMeHHOro nckyccrea «lapax». B
paMKax 3Toro o6CyXAEHUA POCCUNCKNE TYMAHUTAPHbIE YYEeHble U XYyOOXECTBEHHbIE
eaTenn OTTankKMBanMCb OT TE3UCOB CTaTbM «TaHK Ha nbegectane» Xuto LUtanpnb
(Steyerl, 2016), koTopas oTMevdana QyHOAAMEHTaNbHYIO OMACHOCTb B MOBTOPEHUN
NPOLWNOro nOCpPeacCTBOM My3€ed, €ro MOCTOAHHbIX 3KCNO3UUUKA, 3aKpennaroLwmnx
cTaTMYeCcKoe nMpoLioe, BbIFOAHOE ANA MpaBAwWMX KnaccoB. B xoge auckyccum
yyactHukn urpanu B Counter-Strike: Global Offensive (2012) Ha pecatv pasnnuHbIX
KapTax, KoTopble Oblnn co3faaHbl CTOPOHHMMU UFPOKaMN 1 UMEeNTN OTHOLLIEHME K MY3€elo,
a Takxxe 06CcyamMnu TpY BaXKHbIX BONPOCA: OTXOA Ha BTOPOM NnaH apXnBHOM POnn My3es,
My3elHylO BbICTAaBKY KakK Ccnoco® nerutuMmaumm XxXyaoXeCTBEHHbIX MpPakKTUK U
NOBCEMECTHOE NPUMEHEHUE MY3ENHON METOA0NOMUN.

B cBA3M C HbIHEWHUMKM OCOBEHHOCTAMU MPaKTUK Ky/AbTYPHOro noTpebneHus,
npeTepneBlWMX 3HAYUTE/IbHble WU3MEHEeHUs B YCNOBUAX NaHAeMuWn, BO3HUKaeT
oLyTMMas HeOoBXOAMMOCTb MPOAHaN3NPOBaTb YXE CMOXMBLUYIOCA B TOW WU UHOW
Mepe (hopMy B3aMMOCBA3U MeXAY MIOMMKOWM MYy3eMHOro pasMelleHuUsa, COXPaHeHUs n
3KCMNO3UUMN B PeaslbHOM MMpe C TeMU NpoLeccamu, KOTOpble MOXHO Habnoaatbh B
KOHTEKCTE 3KCMNepuMeHTasnbHbIX pa3paboToK KOMMbIOTEPHbIX Wrp, HaueneHHbIX Ha
co3paHne BUPTyanbHOro Mysed. B KOHTekcTe gaHHOro paccyXaeHusa HeobXoaMmo
yCTaHOBWUTb, KAKOB CTaTyC BUPTYasIbHOro My3esi B COBPEMEHHOM MUPE B €ro OTHOLWEHNN
K peanbHo-aHanoroBomy chopmarty, BbiiBUTb OCOOEHHOCTU peLlenuumn

3 MonHyto 3aMnMcb KPYrioro CTosia MOXHO MOCMOTPeTh 34echk: https://www.youtube.com/watch?v=57-
O79IrhkQ.

4 AHHOTaLMIO M 3aNnCb OUCKYCCUM MOXHO NOCMOTPeTh 34echk: https://garagemca.org/ru/event/museology-
research-a-panel-discussion-in-cs-go.
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BUPTYaNbHO-UIPOBOro NPOCTPAHCTBA, PACCMOTPETb BUPTYasibHYIO BbICTABKY KaK HOBYIO
KYNbTYPHYIO MPaKTUKY, NpoaHan3npoBaTb popMasbHble NPOLEeCChl, BO3HUKAOLWLME NP
aKTyanmsaumm NpocTpaHCTBa KOMMbIOTEPHOM UIPbl Kak MecTa BUPTyaslbHOro My3es.

CraTyc «BUPTyanbHOro Mysesi» B COBpeMeHHOM Mupe

Mpob6nematnka <«BUPTyaslbHOroO My3es» YyXe [onroe BpeMs npuBnekaet
nccnepoBaTtenei U3 pasnnyHbIX FfyMaHUTapPHbIX AUNCUMMNIIMH, @ caM (DEHOMEH NOABWU/ICS
ewte B 1990-e rr. (A63anoBa, 2017). B HacToAwen paboTe nog «BUPTyasibHbIM My3eeM»
nogpasymeBaetca nobas dopma BUPTyanbHOM 3KCNO3nunm, otobpaxatowas 6onee
WM  MeHee npaBaonodoOHblE MNPOCTPAHCTBA, KOTOPble CMOCOOHbI  BbINOAHATD
byHOaMeHTanbHble (PYHKUMW My3es MO penpeseHTauMm u coxpaHeHuto. [naBHbIMK
XapakKTepucTUKamm BUPTYasIbHOrO My3esl ABAI0TCA BUPTYyasbHOCTb (ero codtBepHas
OCHOBRA), HaxoxgeHne B WHTepHeTe, OCHOBAHHOCTE Ha apTedakrax MnpoLwsoro,
HaCTOAWEro n — nHorga — 6yayLliero, ANCTaHUMOHHAA Pa3BEPHYTOCTb 4715 LWMPOKOro
Kpyra niogen (BacunnHa, 2016).

CnaBHOW NpPOB1EeMON He CTOMbKO AaHHOro OnpefeneHus, CKOMbKO CYLLHOCTU
NOAOOGHbLIX «My3eeB» CTAHOBUTCA MAes COXpaHeHuda u aypatndHoctu (beHbamuH, 2012)
coxpaHsiemoro. BuptyanbHoe ganeko He Bcerga CTPEMUTCH AEMOHCTPUPOBAaTb YTO-TO
NUCKNIOYUTENBHOE, COXpaHaeMoe B eANHCTBEHHOM WM Mano4vyncneHHoM BapuaHTe. B
3TOM CMbICNE YyXXe 34eCb BO3HMKAeT npobaemMa, 3ak/1iovarowasaca B TOM, UTO U 3a4eMm
COXPaHSAT remepbl U pa3padoTyMKn, UMEHHO MO3TOMY B paccMaTpyMBaeMblX fanee
npumMepax HabnaalTCa OYeBUAHbIE NOMbITKN HE TONIbKO NPeaoCTaBUTb B30OPY U Teny
UrpoKa HEKOTOPYIO KOMUID peanbHO-aHanoroBoro, 4ero-To, Yto 1 Tak ectb uam 6bif10 B
MUpPe, HO PacCLLUMPUTb 3TO NpeAcTaBAeHune.

OpHako Heo6xoAMMO MOHWUMaTb, YTO COBPEMEHHbLIA BUTOK Pa3BUTUA My3enHOM
NPaKTUKN — 3TO NULb OAMH U3 3TAnNoB peMeanauMOHHbIX OTHOLWEHUA B WUCKYCCTBE.
KoHuenuma pemegmaumm BOCXOAMT K maBecTtHomy Tpyay [Ixsa bontepa u Puuappa
py3umHa (Bolter, Grusin, 2000). B pamkax cBoeli 00beMHblli paboTbl
MeauanccnegoBatenm O6HapyXuUnu ABOUCTBEHHYIO JIOMMKY pemeauaumn, KoTopas
OCMbICNIAIETCA KakK HekoTopaa oOnTuka nocpegHMyecTBa, CyllecTBoBaBLUasA Ha
NPOTAXEHMN  BCEWN NCTOPUM  UCKYCCTBA M TEexXHONormm, HO  CTaBLUas
3KCTEPUOPU3NPOBAHHOM NNLLb B 3MoXy 60/blon TeXHUKKN. Ob6a yyeHbIX BblgenaioT ABa
TUMa OTHOLWEHWI, KOTOpble onpenensaioT 3Ty SIONUKY: MPO3pPavyHoOCTb (MMMeanaumsa) m
3arpoOMOXAEHHOCTb AeTanamu (rmnepMeanaums). 9t gea npouecca Hapagy ¢ paaoBoOWn
peMeaMaumen SIBHO BO3HMKAKOT /iMWb MNPU Pa3roBope O KOMMbIOTEPHbIX WUrpax,
umchpoBon doTorpachmm U UCKYyCCTBE, KMHeEMaTorpade n TenieBMaeHnn, a Takxe npu
obLWeM pacCMOTPEHUN BUPTYasibHOM peanbHOCTU U CETEBOIO NPOCTpaHCcTBa MHTepHeTa.
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Takum o6pa3oMm, ANs Hawero paccy>XAeHUs BaXHO OTMEeTUTb, UYTO COBPEMEHHOe
NOHVMMaHMe BUPTYaribHOro My3ed B ero COOTHECEHHOCTU C KOMMbIOTEPHOW UFPOo nnm
NPOCTPAHCTBOM CUMYAALMKM BOOOLLE ABASETCA NULb HOBbIM 3TarnoMm, Ha KOTOPOM He
yCTpaHAeTCA cTapoe npeacraBfieHmMe, HO BO3HMKaeT Apyras OnTMKa OTHOLIEHWH, He
CUrHaNU3upyLWwas O TOM, YTO Kraccuyeckne ¢popMbl penpeseHTaumMm WUCKycCTBa
CTaHOBATCHA MEHEEe 3HaYUMBbI.

HecMoTps Ha TO, UTO COBPEMEHHbBIN 3Tan Pa3BUTUS KOMMNbIOTEPHbIX UFP OTYET/IMBO
NOKAa3bIBAE€T MX CMOCOBHOCTb BbINOAHATE (PYHKLUUM BUPTYAsbHbIX My3€eB (OHM MOryT
COXPaHATE BU3YyalbHYIO MHGOPMAaUMIO U YETKO €€ penpeseHTUpoBaThb), npobdnema
3aKnvaeTca B TOM, YTO Urpbl — 3TO 4acTO WUrpoOBble MPOCTPAHCTBA, B KOTOPbIX
CYLLeCTBYIOT Mnpoueaypbl, KOHUrypaumm M B LENOM Pa3HOro poga M3MEHEeHUs,
cTosILME Ha COOTHOLWIEHUM Lenen, CpeactB U npaBuai. ITOT NIOANYECKUA TPEYrONbHUK
NMOPON HECKO/NIbKO MNPOTUBOPEUNT /OrMKe My3eMHOW HenoaBUXHOCTU. B wutore
OKa3blBAETCH, YTO, KOr4a Mbl npegsaraeM roBOpUTb NPO KOMMbIOTEPHbIE UTPbl, KOTOPbIE
XOTAT ObiTb «BUPTyaslbHbIMU My3€AMW», OHW onpeaeneHHoOM o6pa3oM HaxoaaTca B
NPOCTPaLNM K CBOEMY UIPOBOMY acCrekTy, T. €. TakKue Urpbl Uan Mmogndmkaumm MeHAIOT
KNaCCUYECKYIO MOOYCHYIO CTPYKTYPY UFPOBOrO OnbiTa. TeéM He MeHee B COBPEMEHHbIX
peanMax camm My3enHble NPOCTPaHCTBa NepecTatoT yxe OblTb «AeMOHCTPaLUOHHbIMU
CKnagamus, Ho Bce 60/1blue CTPEMATCA MEeHATbCA U MOACTPanBaTbLCA NO4 COBPEMEHHOro
noTpebuTens, aKCnepuMeHTupya ¢ cdopmaTaMm BbICTaBOK M MPUBHOCSA Tyaa MHoOraa
AaXke UrPOBOIA OMbIT®,

Npea nrpoBOro nam OKoMoUrpoBOro NPOCTPaHCTBa Kak My3eMHOro Mecta CBA3aHa
C TeM, YTO COBPEMEHHbIN My3el npeacTaBnaeT coboi 30Hy ped1ekCun. ITO HE TOMbKO
CnNocob «BOCMUTAHUA YYBCTB» C MO3ULMN MHCTUTYLIMOHAIbHOW ropAaAoCTU NpNobpeTeHns,
yAepXaHna (CoxpaHeHusl) n 6e30nacHON AeMOHCTPpauun, HO U 3KCNepuMeHTaslbHoe
MeCTO Ans KynbTypHoro gmanora. O6palleHne K UrpoBoMy ABMAAETCA €CTeCTBEHHbIM
cneacTBUEM 3TOM NOMMKU, MOTOMY UTO Aloguydeckas KoHUenuma Bcerga BblCTpamBaeTcs
B MNIOCKOCTU CO-00LLLEHNS, CO-aBTOPCTBA M B3aUMHOI0O HacTpamBaHus.

5 Peub naeT He TONbKO 06 UrpoBbIX pa3paboTkax, HO M 06 aHaNoroBbIX NPaKTUKax. Hanpumep, MHorMe Myseu
OCBaMBAalOT KOHLIEMNUMIO «kKBECTA B My3€€e», KOTOPbIA Npeanaraet HappaTMBHO-NIOANYECKOE OCBOEHNE
My3eMHOro NPOCTPaHCTBA € ropasao 60/1blLMM NapTMLMNaTOPHbIM 3 HEKTOM, HEXENM Kiaccnyeckas hopmMa
rmp-penpeseHTaumn. B aToM cMmbicie HanpawmnBaeTcs Mto60MNbITHOE CpaBHEHMEe KBeCTa Kak XaHpa
KOMMbIOTEPHBIX UFP U €ro aHasIoroBOM MMMIEMEHTALMN B My3€5X, KOTOPOE MOXET CTaTb TEMOW OTAEMbHOrO
nccnepoBaHus.
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Bup'ryaanaﬂ BbICTaBKa KaK Ky/1bTypHada NpaKTUKa

nsa cobniogeHnsa orpaHMyeHni B KOBUAHYIO 3NOXY, @ TakxXe A9 paclUMpeHns 30HbI
KY/IbTYPHOW WHKMIO3UBHOCTM OOLWMM MECTOM Af1I9 MHOMMX My3€eeB CTaslo Hanumuue
dopmata VR Tour®, KoTopblii npeanaraet BUPTyasibHOMY NOCETUTENIO O3HAKOMUTLCA C
hoTorpahmueckorn pPEKOHCTPYKUMEN BbICTABOYHbLIX MNpPOCTpaHCTB. Hecmotpa Ha
NONYNAPHOCTb TEXHOMOMMN, OHa CMOCOOHA MOMHOCTLIO Nepeaatb MHCTUTYLMOHAbHbIN
AyX MPOCTpaHCcTBa B cuny ahdekTa nckaxkeHma mecta npu cosganmmn 3D-npocTpaHcTBa
Cc nomMowbto hoTorpadmnyeckux TexHnk. bonee toro, hotorpacdunyeckoe sBoccosgaHmne
MY3€MHbIX MPOCTPAHCTB MNOrpyXaeTr rMnocetutena B MWHTEPAKTUBHbBIA BakKyyM C
OrPaHNYEHHbIMU TPAEKTOPUAMN NEPEMELLEHUS, Y3KMMU BO3MOXHOCTAMU CMOTPEHUSA
(Hanpumep, yganeHus n npubénmxeHms kamepbl). [TpUMEpPHO TO Xe caMoe MOXHO
ckazaTtb M nNpo VR-thbnnbmbl, Takne Kak «IdpMmutax. lNorpyxeHune B ncropuios (2017). B
3TOM CMbIC/IE, KaXeTCHA, CTOMT 60/ble BHUMaHUA obpaTtuTb Ha MeHee perynnmpyemble
NPOCTPAHCTBa CUMYNAUMK, KOTOpble npegocTtaBnsaet remmgmsamH. OH HanpaBneH Ha
yCTpaHeHne nHTepcencHom onocpegoBaHHOCTM U OLYLLEHUA MEANaNHCTPYMEHTA, XOTS
TAaKOW OM3anH OTpaxaeT MoYTU TOT Xe caMbli nogxod TPagWULUMOHHBIX MHCTUTYTOB
KYyNbTypbl, B KOTOPOM, Kak oTMe4aeT b. ['ponc, o6a3aTeNlbHbIM YCOBUEM BOCNPUATUSA
apT-06bekTa, ero KoHuenuuMu WaM BbIMbICNa $IBNSETCA COKPbITUE MaTepuasibHO-
TeXHoMorn4yeckoro npocTtpaHctBa-Hocutena (2015). OpgHako Meamnadmnocod K. A.
OuepeTsaHbli, HAOBOPOT, AeNaeT 3aMedaHmne, YTO UrPpbl HE COBCEM CNeayoT 3a /TOMrMKOMn
CTapblX aHanoroBbiX Meana: «HeyooBNeTBOPEHHbIM WHTEPEC, CKyKa, OAMHOYECTBO
KOHCEPBUPYIOTCA B UrPax, a He B MHbIX Meama, T. €. UMEHHO B OMNbITe KOMMbIOTEPHbIX NP
OHW COXPaHAKTCA KaK AOCTYMHbIE YeNnoBeKYy NnepexmnBaHua. He cnoxHoO npeacrtaBuUTh
My3el peaKux nepexmBaHui nim nepexxXmBaHuii, NCHe3HyBLUNX U3 apceHana AOCTYMNHbIX
3NOXM CpeacTB CaMOMOHWUMaHUA W CaMOBbIPaXeHUsa, M BMOMHE BO3MOXHO, 4TO
MYy3elHbIMW CpeacTBaMU XpPaHeHUA 3TUX COCTOAHWUIM CTaHYT KOMMbIOTEPHbIE WUrPbI»
(OuepeTaHbin, 2019).

Tak, HanpuMep, MOXHO PacCMOTPEeTb HEOObIYHbIN NPOEKT Urpohnkaunm MysemnHom
BbICTaBKW, CAEMAaHHOMW Ha OCHOBaHWM MOMOTEH  UTANIbAHCKOrO  XYAOXHMKa-
HeoakcnpeccmoHncta SHUo Kykkn (1949). [laHHaa BUpPTyanbHO-UrpoBas MHCTaNNsauus
HOCUT UMA cBoero aBTopa — Cuccchi (2021) — n npeacraBnaetr cob6om Urpy B XaHpe
walking simulator’. TexHM4eckn urpa okasblBaeTcs AeMOHCTPALMOHHbLIM XPaHUIULLEM

8 Hanpumep, cM. VR Tour AHTMMYy3es KOMMbIOTEPHbIX Urp: https://cyber-museum.ru/vr-tour/.

7 ByKB. «CUMYNATOP X04b6bI». Cneunduyecknin XxaHp agBeHuypbl OT NepBOro NMua, BO3HUKLLINI
OPUNEHTUPOBOYHO B KOHUEe 2000-x rr., ero rnaBHOM MEXaHUKOM SBNAETCS NepeMeLLeHne no 1oKaunam
BMPTYyasibHOrO MUPa C LieNbio €ro BU3yanbHOro U3ydeHus n o6peTeHnsa HappaTUBHOM MHopMaLmu.
OTMeTUM, 4YTO GOMBLUMHCTBO M3ydaeMblX HaMU UFP-NMPOEKTOB OTHOCATCH MMEHHO K AaHHOMY «MPO3padYyHOMy»
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npousBegeHnii Kykkn (Bcero ux 51), pa3MelleHHbIX Ha CeMU YPOBHAX-30HaX U
npeacTaB/eHHbIX B Buage anapam. KaptrHbl MOXHO cobupaTb B BUAE KONNEKUMOHHbIX
npegMeToB, 4toBbl OTKpbIBaTb MX BO BHyTpumurpoBon ranepee. OHM ob6nagatoT
OTAEBbHON LEHHOCTbIO, MOCKO/IbKY OCTasibHOE BUPTyasibHOE NPOCTPAHCTBO UIPOBOIro
MMpPa NULWb CTUINCTUYECKN CO34aHO B MaHepe XyAOXHNKA, HO HE BO BCEM ABMAETCA €ero
Konnmen. B 3TOM cMbicne BaXHO BUAETb HEKOTOPYID MWHTepnpeTaumio CcTyamu-
paspaboTumka, WX COBCTBEHHbIM Mno4vepk. OCHOBHOM TFENMMIENMHON MeXaHUKOWM
CTaHOBUTCH yOeraHue o1 BpaXkaebHO HAaCTPOEHHbIX YEPENOB, CTREMSLLMXCS oToOpaTh Y
NrpoKa HaKoM/IeHHble M3obpaxkeHns. Takum o6pa3om, C OQHOM CTOPOHbI, CO34aeTCs
ele 1 BOMTHUTENIbHOE NMepexmBaHne 3a KOMNEKUMOHMPYEMbIE NpeaMeThbl, a C OPYroun,
NOAAEPXKNBAETCA 3CTETUKA HEOIKCMNPECCMOHN3MA, 4719 KOTOPOM OllylleHne cTpaxa
ABNAETCA OOHUM M3 MECT XYAOXECTBEHHOro ulydyeHuda. B wmutore nonydaercs, 4to
AAHHbBIN NPOEKT BbIMOMHAET BMOSHE YETKYIO (PYHKUMIO MHCTPYMEHTA O3HAKOM/EHUS C
TBOPYECTBOM  UTANbAHCKOIrO XYAOXHWKA MNOCPEeACTBOM  aKTyanmsaumm  ¢opmbl
BUPTYaslbHOrO My3€e5l B YC/IOBUAX KOMIMbIOTEPHO-UIPOBOWN pa3paboTkn. Ha Haw B3rnag,
3Ta (hopmMa He NPOTUBOPEUNT KNTaCCUYECKNUM YCNOBUAM penpe3eHTaumm NCKyccTBa (apT-
anbboM co34aH NO BMOMHE CTaHOAAPTHOW CTPYKTYpe), HO npu 3TOM CHUMaeT
onpeaenieHHoe «aAaBNeHne» MOHYMEHTasIbHOCTU aHanoroBoro Mysesd. Tem He MeHee
BUPTYanbHas peaynnukauma CTPOUTCA NO CTPYKType pemeanaumm, B KOTOPOW UrpoBoe
N penpeseHTaTMBHOE pasrpaHuUYeHbl MHTEPMENCHBIMUM MepexoaaMu, HO CTPOrocTb
3TOro pas3aefnieHns pasmbiTa NNABHOCTBIO N CTUIMCTUYECKON OOLLHOCTBIO 06enx hOopM.

KomnbloTepHble Urpbl Kak BUPTyasibHble My3eu

B pamkax COBpPEMEHHbIX WrpoBbIXx pPa3paboTOK BCTPeYaeTcss MHOXEeCTBO
PAa3PO3HEHHbIX MOAXOAO0B K TOMY, KaK CTOUT MOHUMAaTb BUPTyasbHbIi MUP BOOOLLE U
My3eiiHOe NPOCTPAHCTBO B YacTHOCTU. [peaplayllas urpa npeacraBnsetr cobom nuilb
OAHY W3 BO3MOXHbIX BapuvaLUMii TOro, KakK KOMMbKTEPHblE Wrpbl  CROCOGHbI
OCYLLECTBAATb (PYHKUMU BUPTYanbHOro Mysesd. MIMeHHO nosToMy Mbl NpeanpuHsnu
NOMbITKY YCTaHOBUTb, KAKMM 06PAa30M MOXHO K/lacCUULMPOBATb U aHaIM3UpoBaTb Te
OTHOLUEHMUS, KOTOopble OO6YCNaBNMBAKOT HbIHELWIHME MNPOLECChbl BUPTYaNbHO-UMPOBbIX
NPOCTPAHCTBA, NPEeTeHAYIWMNX Ha My3E€MHOCTb B TOM UM MHOM KJltoYe.

B nepByto odepeab, peyb UAET O KOMIMbIOTEPHbLIX UFPAX, PA3PAGOTAHHbLIX CAOMUMMU
My3esiMu (MX COTPYOHMKAMKM) MU HAHATbIMUM UMUK crieynanuctamu. LdaHHblA naact urp
4acToO CyllecTByeT B KOHTEKCTe BecCbMa oOfpeaeneHHbiXx 3agad, KoTopble
yCTaHaBNMBAIOTCA My3eWHbIMKM npeacTtaBuTensaMu. OTM 3agadn oOblYHO CBSI3aHbl C

MHTepdelicy OT NepBOro fiMua, NOCKObKy OH 60n1ee BCero 6/1aronpuaTcTByeT BU3yanbHOMY OCBOEHUIO
npocTpaHcTBa. [NogpobHee 06 3CTETUYECKNX OCOOEHHOCTAX XaHpa cMm. (Juul, 2018).
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HanboNbLUEN penpe3eHTaTMBHOCTLIO MaTepmarna, HaNMYeCcTBYIOLWEro B XpaHuamLax nam
IKCNO3MNUMAX My3esi, UIN Xe C HeOOXOAMMOCTbIO MPUBMEYEHUS HOBOW, dawe 6onee
MONOAOM ayanToOpUK, NOCKONbKY TaKMe UrpOBble MPOEKTbl OPUEHTUPOBAHbI HA AEeTEN U
NOAPOCTKOB (CTAHAAPTHO 3TO Urpbl ANa nocetutenen ot 6 go 14 net). Tak, Hanpumep,
Myszeto C. M. Knuposa (CaHkT-lleTepOypr) npuHagnexmT gee Urpbl, KOTOpble HAXOAATCS
B OTKpbITOM gocTynes: «3a A4eTCTBO Halle CYaCT/IMBOE», NOCBALEHHAaA OETCKUM Urpam
1930-x rr. v BkA4awLWwas pag NpocTbiX Na3/10B, UFP HA BHMUMaHMe U T. N., 1 «Becb
KaMeHHOOCTpOBCKMIN npocnekT go 1917 ropgar», SBAAIOWAACA WHTEPAKTUBHOWM
3HUMKIONEeAnen ¢ MybTUNIMKALMOHHOW nogayei®. Jpyrum npuMepom MOryT CIyXUTb
urpbl BuptyansHoro Pycckoro myses'?: «CokpoBuwa 3amka» (2016) — TpagnUMOHHbIR
KBECT MO NOUCKY NPeaAMETOB, NepeaaLwmnii MUCTUYeCKyto atmoctepy MmnxaninnoBckoro
3aMKa 1 noBecTByOWUA 0 gnHacTum PomaHoBblx; «Lapckoe geno» (2013), kotopas no
60ONbLIOMY CHETY ABNSIETCS HE UTPON, @ MPOCTO UHTEPAKTUBHOM 3HUMKNoneanen o lome
PomaHoBbIX, NepeBegeHHon B cohTBEPHbIN chopMmarT; «CeeTnaukmn» (2012) — kasyanbHbIn
nasnep € pasnNMYHbIMK TUNAMW 3a4ady NO BOCCO3A4aHMIo 36 NOMNOTEH, HAXOAAWMXCA B
konnekunn Pycckoro mysesd. B Takom Xe ctune cgenaHbl NpoekTtbl «<Poccnn BOMHLI-
cbiHbI» (2010) n «PoBecHuku» (2009). 3TM nNpuMepbl NoKasbIBalOT, UYTO MNOAOOHbIE
«UrPOBble KOMMbIOTEPHbIE MpPOorpamMMbl» (Kak 0Obl4HO 3TO O603Ha4vaeTcsa B My3esx)
ABNAOTCA NULb anbTepHATUBHOM hOPMOI penpeseHTaunm CyecTBYIOWMX My3eNHbIX
Konnekuuii. Jliognyeckme Moaycbl yNpoweHbl U CBeAeHbl NULLb K NOrnKe peleHus
HaMBHbIX FOMOBO/IOMOK WM MAa3noB, YTO B MPUHUMNE XapakKTepHO AN KalyanbHoro
reMMuHra, paccuYMTaHHOro Ha IoHbIA BO3pacT. OAHAKO B KOHTEKCTE COBPEMEHHbIX
MY3e0M0rM4yecknx TeHAEHUMN KaXeTCa, YTo fierkuii oopmaTt nogobHbIX Urp 4acTo He
NO3BOMSAET BbI3BaTb PedNEKCUO O CAMOW 3KCNO3MLMN, NO3TOMY NONE3eH TONMbKO KakK
Cnoco® 3aHATb OHOMO MNOCeTUTEeNnd, KOTOPbIA, BO3MOXHO, BbIHYXAEHHO CKy4aeT Ha
3KCKYPCUUN C pOANTENAMU UMK C FPYNNON.

8 [locTynHbl No agpecy: http://www.kirovmuseum.ru/node/124.

2 OTMETUM, YTO MOXHO TaKXe FrOBOPUTb M 06 «3HLMUKIONEANYECKUX UrPax», KOTOPbIe HE COBCEM NOAOGHbI
AaHHOMY MpUMepY, HO AEMOHCTPUPYIOT YHUKabHbIE TEHAEHUNN PaboTbl KOMMbIOTEPHbBIX UMP C Pa3INYHbIMK
NMOHUMaHNAMU NCTOPUM N cnocobamun ee BUPTYyaslbHOro coxpaHeHus. NogpobHee cMm. (Knpnyenko, 2019).

"0 Urpbl He HAXOAATCA B OTKPLITOM AOCTYME, HO B HMX MOXHO MOMrpaTth B 3a/ax My3es, KpaTkoe onucaHne
eCTb Ha canTe:
https://rusmuseumvrm.ru/virtual_offices/media/programms_edu/?lang=ru&category%5B%5D=3444.
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OpHako TakXe CyLeCTBYIOT N HEOObIYHbIE UMM/IEMEHTALNN My3EeNHbIX MPOCTPaHCTB
ana wupokoi ayantopun®. Hanpumep, urpa Versailles 1685 (1996) npeactaBnsaet co6oii
kBecT 2 B atmocthepe PpaHumm BpemeH Jliogosuka XIV. CobbiTva wurpbl
pa3BopauymBatoTca B BepcanbckoM gBopue, KOTOPbIN OAHOBPEMEHHO BbICTYNaeT Kak
camouenbHas 3CTeTMYecKass CUMyNSaLUNSA 3KCMoHaTa U MFPOBOE NPOCTpaHCTBO. [laHHas
nrpa cosgaBanack ¢ 1994 r. Coto3om myzeeB PpaHumm (Réunion des musées nationaux)
B 06pa30BaTeNIbHO-KY/IbTYPHbIX LENAX M NOAyvYnna MHOXECTBO Harpaj 3a MnomnbITKy
BbIXO4a 3a npegenbl TPaguUMOHHOK Cyry6o pa3BieKkaTelbHOM CTOPOHbI KOMMbIOTEPHbIX
nrp.

K cnegyrowel rpynne, BO3HUMKAWOWENW Ha ¢oHe npeablgyllen, OTHOCSTCS
KOMMbIOTEPHbLIE — UIPbl,  3KCI/IyaTUpytowmne  My3€eiHOCTb  ANna  COBCTBEHHOWN
camoperpeseHTaumn. Takne KOMNbOTEPHO-UTPOBbIE MPOEKTbl COBCEM He 06A3aTENbHO
NMEIOT OTHOLLEHNE K MY3EMHO-BbICTABOYHbBIM NPOCTPaHCTBaM, @ CKopee BooBpaxatoTcs
Kak TakoBble. TeM He MeHee MHOIrme M3 HUX CTPEMSATCHA NPeaoXUTb HEeKOTOopble
peLIEHNs, HEBO3MOXHbIE A/151 aHa/I0roBoOW cpeabl.

MOCKONbKY MCTOPUA BUPTYaNbHbIX MNPOCTPAHCTB B KOHTEKCTE MY3EWHOCTU He
ABNAETCH XOPOLO MCCMefOBaHHbIM acrekToM KOMMbIOTEPHbIX MIP, Mbl NOCTapanch
N3yuUnTb BO3MOXHble MCTOKM Takon 3D-chopmbl. Ckopee Bcero, oHa BO3HMKNA B
«Mopaaepckom» ® coobuiectBe urpokos B Doom (1993), KOTOpbIi UMeN BCTPOEHHbI
pefaktop ypoBHel. OpaHako 60/1ee OCHOBATENIbHO MepBble «MY3eWHbIe» KapTbl-
moaucpukaummn (WAD), no-Bnagmmomy, 3akpenunmcb B Doom Il (1994). K npumepy, kapTa
nop HaseaHnem AOL Girls Museum (1998) 3a aBTopctBOoM Capone npeacrtaBnaeTt cobom
IPOTUYECKOE My3elHOe MPOCTPAHCTBO C U306paXeHUsMU XeHWWH B Buae
3KCNoHUpYyeMbix kapTnH*. Doom Il — knaccuka Bcex LYyTepoB, U B €ro reMMnienHblx
OCHOBaX fexuT 6opbba ¢ MOHCTpaMu. [laHHaa KapTa He ABMSeTCA UCKNIYEHNEM: Bparm
NPAYYTCH 3a KapTUHaMK C NONyobHaXeHHbIMK Aamamu. o cein geHb Doom-coobLwecTBo
HaACTOMbKO KPEnKo, 4YTO BCe eule co3haeT KapTbl-Moaudukauum B TOM 4ucie C
OpUeHTaumMen Ha My3enHble npocTpaHcTBa. Tak, B 2020 r. ctyameir DevHour Games

' CM. TakXe NPaKTUKK OTAE/bHbIX XYO0XHUKOB, COCTOALLME B 06PALLEHUN K MPOCTPAHCTBAM BUPTYarbHbIX
MUPOB KOMMBIOTEPHbIX UFP. Hanpumep, B TBOpYECTBE HEMELKOIO XyaoXHWKa KnemeHca choH Begepmenepa
«C MOMOLLbIO 3CTETUKN KOMMbIOTEPHbLIX UFP AEKOHCTPYMPYETCHA B3NS4 HA HEMELKYIO HALMCTCKYHO
doTorpacdumto» (Arees, 2022, c. 86).

2 B faHHOM c/ly4ae 3TO XaHP KOMMbIOTEPHbIX UrP, B OCHOBE KOTOPOrO N1eXaT FON0BO/IOMKM, 3aragku v
NPUKIOYEHNSA. He CTOUT CMeLLnBaTb C KBECTOM Kak reMMnaenHbIM 3SN1eMEeHTOM MHoXecTBa urp. MNogpobHee
cm. (Aarseth, 2005).

3 MogauHr — aKCTpareiiMmMHroBaa akTMBHOCTb UIPOKOB MO M3MEHEHMIO (MOAMdMKALUM) TOW MU UHOW UrpPbI
UM 0o6aB/IEHNIO B HE@ HOBOIO KOHTEHTA.

4 MocMoTpeTb KapTy MOXHO 3aech: https://doomwads.tumblr.com/post/645493583233925120/aol-girls-
museum-game-doom-ii-year-1998-source.
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Oblna BbinyweHa kapta National Videogame Museum, koTopaa AOCKOHANbLHO (C y4eToM
cneundmnkn agemxka Doom Il) oTobpaxaeT peanbHO CYLEeCTBYOWNIA My3el
KOMMbIOTEPHbIX Urp B . Ppucko (Texac)™.

HapaBHe ¢ Doom cepbe3HOe BMSAHME Ha pasBUTUE MAEN O TOM, YTO UrPbl MOTyT
CTaHOBUTBbCA BUPTYasibHbIMW My3€fMW, OKa3as KBECT OT nepBoro nvua Myst (1993),
KOTOPbIA Npegnaran UrpokKy Mnorpy3ntbCA B U3YyYeHMe TaMHCTBEHHbIX MEXaHW3MOB
DYTYPUCTUUYECKOrO OCTpoBa. B aTol mnrpe camo NpocTpaHCTBO 6biNO MoaeneHo Ha
3KpPaHbI-KOMHAaTbI, KaXXAyt KOTOPbIX MOXHO Obl/I0 paccMaTpuBaTb KakK OTAE/bHbIN
3KcrnoHat. ABTopbl KoHUenunn pemeguaumn bontep n Npy3snH noMmewaroTt wyTtep Doom
n Myst Ha OOHY NMIOCKOCTb Kak pasHble MpUMepbl TPAaHCMAapPEHTHOCTU WMHTepdenca
(Bolter, Grusin, 2000, p. 48).

CneaylowmM BaXHbIM 3Tanom B pas3ButMM (HOPMbl BUMPTYyanbHOro My3eda crana
MaccoBaa MynbTunneepHas wurpa Second Life (2003). 3ta wrpa B npuHUune
npyMedyaTenbHa TEM, YTO 3HAYUTENbHO COUManbHO OPUEHTMPOBAHAa B CPaBHEHWUWU C
apyruMmm obpasuamm xaHpa MMO n npu 31OM obecneunBaeT LUNPOKNE BO3IMOXHOCTU
ANSs KacToMM3auuM aBatapa M MUPOB. B ee BUMpPTyanbHOM NMPOCTPAHCTBE CyLLECTBYET
MHOXECTBO OTAE/bHbIX 10KaLNK, B KOTOPbIX CO34Al0TCA NOPON YHMUKaNbHble TBOPEHUS,
B TOM 4ucne Myseu, ranepeun, 6UBANOTEKU N T. A. TONbKO Ha oduuManbHOM caunte
HaCUUTBLIBAKOTCA AECATKM My3eiiHbIX MPOCTPaHCTB'®,

B kauectBe ganbHenlwen Bexu pasBUTUA BUPTYaNbHOro My3esa MOXHO OTMETUTb
heHoMmeHanbHyto paspabdotky Mapkyca [NepccoHa — Minecraft (2009). Kak otmeuvatot
MHoOrue urpoku (Jlapccon n Nonpéepr, 2019, c. 150-160), AaHHbIV NPOEKT ABNAETCA He
NPOCTO UFPOI, @ HEKOTOPbLIM KOHCTPYKTOPOM NPOCTPAaHCTBa, MUP KOTOPOIO NMPakKTUYeckun
NOSTHOCTbIO COCTOUT U3 MNpoueaypHO-reHepupyemon matepumn (kyboB). Kak oTMedaet
nccnegoBatenib kKomnbtoTepHblx urp A. . Myxpa6a, «..mupbl Minecraft nuweHbl
LeNbHOCTU N YCTOMYNBOCTU, OHU BUAOATCA UFPOKOM KakK BpPeMeHHble CLEeHbl, KOTopble
MOXHO 1 AO/MKHO APO6UTb, OTCeMBaTb, PEKOMOMHUPOBATb B COOTBETCTBUM C 3aAaHHbIMU
cBolicTBaMu BellectBa» (Myxaa6a, 2019)7. B 3ToMm cMmbicne kKaxaplii cepeep Minecraft
MOXeT MnpeaocTaBnATb MNPOCTPAHCTBO A9 TBOPYECKOW caMopeanusaumm un gaxe
opraHusaummn yuyebHomn aeatenbHOCTU. [locnegHmn acnekT Bbi3bliBan 0CoObI MHTEpeC y

'S CpaBHeHMe dyTaxa U3 Urpbl U peanbHOn CbeMku My3seq: https://www.moddb.com/mods/national-
videogame-museum/videos.

6 Becb CNMCOK CyLLIECTBYIOLLMX KapT-NIoKaLMi MOXHO yBUAETb HA OYULMANBHOM KapTe M1Mpa Urpbl:
https://maps.secondlife.com/secondlife/Museum%20Island/228/25/22.

7 HenoCTOAHCTBO UrPOBOrO MecTa (CUeHbl), OTMeYanoch B pabote XapyHa ®apoku «[apannenm», B KOTOPOW
OEMOHCTPUpPOBAaNoch nporpyxatoweecs (loading) npoctpaHcTBo Minecraft B KOHTEKCTE 3aKagpoBOro
BOMPOLUAHNS: «CYLLECTBYET I MUP TaM, T4 MEHS HET?». DTOT NPMMEP XOPOLLO OTpaXkaeT crneundnky
BMPTyasibHOrO MFPOBOrO NPOCTPAHCTBA B NpMHUMUNE.
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npeacrasutenen cdepbl Hayku W obpazoBaHusa HaudmHaa ¢ 2011 r. Cpeam
nepeonpoxogueB noaxoaa kK Minecraft B kauectBe o6pa3oBaTe/IlbHOrO MHCTPYMEHTA
NapccoH n Nongbepr (2019) HasbiBatoT CaHtepu KovBucto, [xkosna JleBnHa n Kapna
MaHHexa, KoTopble OOWMMKU YCUAINSAMM CNOCOBCTBOBANM MOSIBIEHUIO CepBuUca
MinecraftEdu, npumeHaemoro B y4ebHbIX LeNax B Pa3/IMYHbIX LLUKOMAaxX U YHUBEPCUTETAX.
OagHuMm n3 dopmMaTtoB, UCMOMb3YEMbIX B OaHHOM cepBuce, dBnsieTca obpaweHne K
coopyXeHHbIM B Mupe Minecraft BupTyanbHbiM My3eam'®. O6bIYHO OMbIT OpraHn3yeTca
noA KOHTpPOMeM NpenogaBaTenid, BbICTyNaloWero B poav rmga U KOMMEHTUPYIOLWEro
BMPTyasibHble skcnosnumn. Hanpumep, Ha obyuatowem cepBepe ¢ Myseem ucrtopmum
wrata BawwHrtoH npegnaraerca npoBedeHuWe TpeX YPOKOB: U3yYeHUe BHELHeN
CTOPOHbl 34aHus C CMMBOMIAMW LUTATA, 3anofIHEHWE MyCTbIX CEeKUMA My3es,
oTo6paxarLwmx 3Tanbl NCTOPUHECKOrO CTAHOB/IEHUA LWITATa, TBOPYECKOE 3ajaHue no
COOCTBEHHOMY OTOOPAXEHMIO HACTOALLEro COCTOSHUSA LWTaTa; KaXablh U3 YPOKOB
BK/IlOYAeT MWHTepakTMBHble 3neMeHThl ' . Takum o06pasoMm, K YWUCY OCHOBHbIX
npenMyLiecte obydeHna ¢ nomoubto Minecraft aBnatoTCca CHATME OaBAEHUSA My3ENHOMN
MHCTUTYLUWUMN, Ka3yasbHO-renMepcKas AOCTYMHOCTb, rpadmyeckas MHOCKA3aTenbHOCTb
(nceBpopeanuaMm), Beayuwaa K 6onee cnabort BEPOATHOCTU TPaBMAaTUUYECKOro OnblITa,
0COBEHHO MpU U3YUYeHUU, Hanpumep, NcCTopumn BTopoin MUpoBOI BOIHBIZC,

Ha coBpemMeHHOM 3Tane pa3BUTUA  UFPOBOW  UHAYCTPUM  npobnemaTuka
BUPTYyaslbHOrO My3es CTAaHOBUTCSA elle 6onee aktyanbHou, yem B 1990-e n 2000-e rr. K
OOHOMY M3 MPOCTENLUMX KEWCOB OTHOCATCA UrPbl UK CKopee aaxe COOPHUKU urp,
ceMaHTu4yeckme aKKyMynupytoLmne Ha3BaHUA, OTHOCSLWMECs K obnactu
n3obpasuntesnbHOn aeMoHcTpaunun. Hanpumep, Triennale Game Collection (2016) no cytn
ABNAeTCd COOPHUKOM pasnuuHbIX apT-urp, npeactaBneHHblx Ha XXI Triennale
International Exhibition. INpoekTbl, BXoasdLME B COOPHUK, ABAAIOTCHA aBTOPCKUMU, OHU He
006beaAUHEHbI HU OBLLEN CTUMTMCTUKON, HN aTMOChepon, HO CTaBAT neped co6oi obLLYyIo
3agauvy No U3YYEHUIO MHTEPAKTUBHOCTU. [TOXOXKMM 06pa3oM Oblin pean3oBaH NPOeKT
AAA2: Data Mutations (2019). Ero KoHUenTyanbHaa CTOPOHa 3ak/kovanacb B TOM, YTO
N3Ha4YanbHO OTOMpanNCb pPasnUYHbIe acceTbl (3BYKW, TeKCTypbl, 3D-06beKTbl, Koabl
LwenaepoB M Mnp.), a NOTOM He3aBUCKMMble pa3paboTuMKK MNpUCTynaan K peanusauum
COOCTBEHHbIX MUPOB-UrP, MbITadACb MNO-CBOEMY OTBETUTb Ha BOMPOC O TOM, Kakue
BO3MOXHbl WHTEPAKTUBHbLIE CUCTEMblI B pPaMKax KOMMEPYECKU OPUEHTUPOBAHHbIX

18 O6pasoBaTenbHbIii acnekt Minecraft rny6oko nccnegoBaH 3a py6exoM, NogapoGHbI Pa36op OTHOCUTENbHO
My3eeB npeactasneH B (Charr, 2022).

O hopmaTe ypoka no gaHHOMY My3eto cM.: https://education.minecraft.net/en-us/blog/enter-vast-virtual-
museums-in-minecraft.

20 Cwm., HanpuMep, kapTy no Ayweuuy: https://www.planetminecraft.com/project/map-wip-auschwitz-i/.
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UrpoBbiX ABMXKOB. OaHa 13 urp Oblla KOHKPETHO HenocpeACTBEHHO MOCBsLeHa
My3eMHOMY MpPOCTPaHCTBY. M XOTa Takoih noaxon COOPHUKOB, KOHEYHO, MMeeT Mano
obLero ¢ My3enHOCTbIO, IKCM/yaTauns AaHHOro CBOWCTBA MOXET 3ak/1io4aTbCa U B
CO34aHUN COBCTBEHHO-UMPOBbIX MY3€MHbIX MPOCTPAHCTB, UMEIOLLMX HENOCPEACTBEHHOE
OTHOLWEHWE K NHAYCTPUMN.

K Takoih ontmke MOXHO oTHectn EEK3, kotopbii dopmanbHO napogupyet
N3BECTHYIO UIPOBYIO KOHMepeHuno E3 1 noceslleH He3aBMCUMbIM pa3paboTkam B
6onee VAN MEHee OAHOPOAHOM CTUANCTUKE C  MPUMEHEHUEM  TEXHOMOrMn
HM3KONoONUroHanbHOro 3D, a TakXKe CXOXECTbIo C UrpaMu, BbINyLWEHHbIMU B NEPUOA
NATOro nokosieHne kKoHconen {(npemmywecteeHHo Nintendo 64, Sega Saturn, Play
Station). [laHHbI NpOEKT rnaBHbIM 06pa3oM CXOoanTCs ¢ npeablgywnm Triennale B Tom,
UTO NMpeacraBasaeT cobom nogbopKy Urp B CBA3M C HEKOTOPOK NAaThopMON-COBBITUEM,
OfHaKO pasnTenbHoe oT/n4mMe 3aksvaetcs B ToM, Uto EEK3 asnaetca nonHoueHHoOM
BMPTyaslbHOW cpedon, KoTopas AonyckaeT cBOOOOHLIN Apeind Wrpoka-nocetntens
BbICTABKW (TO/IbKO B hopMaTte OANHOYHOM Urpbl).

Mbl noHnMaem «gpend» B TOM CMbIC/E, KOTOPbIN Npugan 3tomy cnoBy v Oebop
(debop, 2017), T. €. KaK OCO3HABaeMyO BO3MOXHOCTb CBOOOAHOIO OTK/IOHEHMA OT Kypca
NOArOTOBMAEHHbIX UM MOBCEAHEBHbIX COObLITUA — 3TO BO3MOXHOCTb M 6ecuenbHoro
ONnyXaaHus, M 3anpbirMBaHUa Ha npegMeTbl M Np. — BCe 3TO BUPTyasbHaa cpepfa
ponyckaet, 6yayyu ropasfo MeHblle HOPMUPOBAHHOM, HEXen MHCTUTYLMOHA bHbIE
mecTa?!. B uenom EEK3 okasbiBaeTca 651130k apyromy npumepy — A MAZE. / SPACE
(2021), koTopbI 3HaMeHyeT CO60IN peanbHOe MeponpuaTne — 6epP/NHCKA hecTuBanb
A Maze. B otnuume ot EEK3 gaHHbI BUPTYyanbHbIA My3eii npeaniaraet UrpokKy O4yTUTLCA
B MYNbTUN/I€EPHOM MPOCTPAHCTBE, B KOTOPOM BbICTaBAAIOTCA pa3/IMyHble UrPoBble U
apT-npoekTbl. Llenbto camoro BuMpTyanbHOro mupa O6biN0 CO34aHMe UMMEPCUBHOro
KYNIbTYPHOrO OnMbITa, OCMTOXHEHHOro naHgemMuyeckummn ycnosmamn. Ecnm nossonuntb
cebe Hebo/nblloe OTCTYNNEHUE, TO MOXHO O6paTUTb BHUMaHUE Ha My/bTUNEEPHbIN
NPOEKT, NOCBALLUEHHbIN My3€NHOW 3KCNO3NLMK BUPTYanbHOro nckyccrea — Museum of
Other Realities (2020). rpoBoe NpoCTpaHCTBO NpeanaraeTt Nosb3oBaTensaM NponuTUCh
Mo 30HaM-KOMHaTaM M C noMowblo VR-TEXHOMOMMN MNPOHUKHYTLCA Pas3NYHbIMU
abCTPaKTHBIMU MHCTaNNauMaMmn?2. M3 aTux NpMMEpPOB MOXHO BbIBECTU OBa BaXXHbIX
Tesunca. epBbln COCTOUT B TOM, UTO COBPEMEHHbIE MIOAM (AaXxe Herermepbl) roToBbl

2! HaxoxaeHue B BUPTYasibHOCTM HE TONbKO MOPOoXAaeT APYroi SCTETUYECKMUI OMbIT, HO U cnoco6CTByeT
WHbIM hopmaM coumnanbHoro nosegernunsa. NogpobHee cm. (Giaccardi, 2006).

22 MNox0oXnM 06pa3oM (3a UcknoveHnem VR-TexHonoruni) yctpoeH npoekt The Crows Crows Crows
Community Museum (2018), cogep>alumin Kak BUpPTyasibHble KOMUW aHanoroBOro NCKYCCTBa, Tak 1
npomnsBeaeHnsa NCKyCCTBa CaMOro coobLLecTBa.
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ocBaMBaTb BUPTyasibHble MNPOCTPAHCTBa, CO34aHHble B TOW WAW WMHOWM /OruKe
BbICTABOYHOCTM, @ BTOPOW — B TOM, YTO AUrUTa/bHbINM Apend no3BOAAET NPUBbIYHBbIM
npakTMKam npoTtekatb B Apyron chopme cBOOGOAHOCTW, MOKa elle He TaK XOpoLo
N3y4YEeHHOWN nccrnegoBaTenaMu.

2KcnayaTaumsa My3eMHOCTU MOXET MPONCXOANTb HE TOMIbKO MO NOKa3aHHOW paHee
TPaeKToOpUM OCBOEHUA BUPTYanNbHOMO MPOCTPAHCTBA, HO U B paMKax Apyrmux CO6CTBEHHO-
ABTOPCKUX  XYAOXECTBEHHbIX 3agay. Takue  KOMIMbIOTEPHbIE  UMPbl  CKopee
BAOXHOB/ISIIOTCS MY3€HHOCTbIO /151 COOCTBEHHbIX Lesier, Hanpumep, ANns co3faHus
0cob0oro onbiTa CO3epuUaTenbHOCTU, YCIOBUA ANS NPakKTUKW paccMaTtpuBaHua WU
KOHUEHTPaUnuM BHUMAHUSA Ha getansax cumynsuun. Tak, urpa-skcnosmums Van Gogh
Museum (2021) OeMOHCTpUPYET HEe MNPOCTO TBOPYECKYID MOMbITKY MepeHoca KapTuH
BE/IMKOI O XyAOXHMKA B BUPTYanbHOCTb, HO TaKXXe nx mogndnumpyemocTs. Paspabotyumnk
NPOEKTa, 3KCMNEPUMEHTUPYA C FpauuecknMm BO3MOXHOCTAMW KOHconm Gameboy,
nonbITancs MMMNIMMEHTUPOBATbL HEKOTopble npousBedeHna BaHn ora B CTpykTypy
naatchopmel U gaxke 3anmcasn caMocToaTenbHblin KapTpmaX. C ogHOW CTOPOHbI, TaKoW
NoAXo4 OTPaXaeT COBPEMEHHYIO TEHOEHUMIO PETPOrEMMMHIA U HOCTaNbIMKO MO HU3KUM
TEXHUYECKMUM BO3MOXHOCTAMM XapaBapa, KoTopble o6nagatoT COOCTBEHHOW 3CTETUKON,
a C Apyroi — no3BondeT C NOMOLLbIO 3TOM 3CTETUKMN NPENnoOMUTb 06pa3 KnacCu4eckKoro
NCKYCCTBa, YTOObl YBMAETb €ro C HOBOM CTOPOHbI B CUHTE3€e C UFPOBOWN TEXHOMOIMEN.
Lpyron npoekt — Museum of Mediocre Appropriations (2021) — akcnepuMeHTUpyeT C
chopMon BUPTyanbHOrO My3eq, NoAKA4Yada HappaTUBHO-ped/1eKCMBHbIE aCMNeKTbl
BbIMbILU/IEHHOW UCTOPUMKU, U BAOOGABOK CO34aeT AOMOMHUTENbHYIO pernaMeHTaumio
co3epLaTenbHOro onbiTa: Urpa aBToOMaTMYECKU BbIK/loUaeTca Yepes Natb MUHYT. Takum
o6pa3oM urpa cneunasabHO NpepbiBaeT BU3yasibHYO UMMEPCUBHOCTb U HEe NO3BONdAeT
A0 KOHUa chopMmnpoBaTbca 06pasy aKCNO3uLKUK, HO pe3kKoe nNpepbiBaHue gaeT TONYOK
K BHe3anHon pednekcnn 6e3 dYeTkon anponpuauun. lNo-apyroMmy BUpTyanbHbl My3ei
KaK OCHOBa MpOCTpaHCTBa Mrpbl ocMmbicndeTca B npoekte Cypher (2018), B KoTOpoM
UrpPOK MepeMeLlaeTCa MexXxay 3anaMum 3KCMOo3uunK, NOCBALLEHHOW KpunTtorpaduu, a
remnnaen CoCTouT B pelleHnn 3agaHuin no teme. HepaBHO Bblweawas urpa Please,
Touch the Artwork (2022) 3aurpbiBaeT yXe He COBCEM C My3€MHOCTbIO, HO C OAHUM U3
ACMeKTOB 3TOro0 CBOMCTBA MPOCTPAHCTBA, @ MMEHHO C HEBO3MOXHOCTbIO TaKTU/IbHOIO
NO3HaHMA NPOU3BeAEHNA NCKYCCTBA. Mrpa npegnaraeTt HappaTUBHO-NPUKTIOYEHYECKNIA
onbIT, pa36aBneHHbI KasyanbHbIMM FONOBOIOMKAMMW, KOTOPbIE 3aCTaBMAIOT UIFPOKa B
OyKBanbHOM CMbIC/1€ CoMnpMKacatbCs C NO34HUMK nonoTHamm Nuta MoHapmaHa.
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3aknouyeHne

PestomMupya Bbilecka3saHHOE, MOXHO caenaTtb BbIBOA, YTO B HACTOSALLWIA MOMEHT
Knaccmueckasn oopma Myses n ero yHKUMKM NoABEPratoTCs KpUTUUECKoh nepecbopke.
CyLwecTBYIOT BMOJMIHE aKTyaslbHble W 3HauYUTe/IbHblE CBA3M MeXAy ranepenHo-
BbICTABOYHbIMM MPOCTPAHCTBAMMU U  OMbITOM WUrPaHUA B KOMMbIOTEPHbIE UrpPbl.
NocnegHne B TOM 4Yncne OpraHM3yloT YC0BUSA A1 BOSHUKHOBEHUA U HOpManmsauum
noBcegHeBHOW OpPMbl BUPTyasibHOro My3sed. OgHako Te OTHOLWIEHMUS, KOoTopble
onpegenstoT B3aMMOCBA3b aHaNOroBOW Ky/bTypbl COXPAHEHUA W penpeseHTaumm C
BUPTYasIbHO-UIPOBbLIM OUCKYPCOM, OKAa3bIBAOTCH ropasfgo Wwmpe, YeM NpoCTo NepeHoc
nytem gurmtanusauun. B urposoi paspaboTke Hann4vecTByeT Kak MUHUMYM Tpu Tuna
B3aMMOOTHOLUEHUA MeXAY MY3eNHOCTbIO KaK CBOMCTBOM CTApOro MHCTUTYTa U Urpamun
KakK camMol akTyanbHOW hopMON cpeau HOBbIX Megma. BupTtyaneHble Mysen Moryt
CO34aBaTbCA HENOCPEACTBEHHO My3€AMN ANA CBOUX MHCTUTYLMOHA bHbIX 3a4a4, MOryT
KOHCTPYMPOBATLCA KaK MPOMEXYTOYHbIE MNPOEKTbl MeXAy BUPTYyaslbHO-UrPOBLIM U
AOKYMEHTANIbHO-CUMYAIATUBHBIM ~ MPOCTPAHCTBaMKW, a MoOryT OblTb  MaTepuen
BAOXHOBEHUS W 3KCN/yaTMpOBATbCA B MO/HOUEHHbBIX WIPOBbIX NpOeKTax Ansa
OCTpaHeHNs CO6CTBEHHO-UIPOBOIro NPOCTPAaHCTBA.

MocKONbKY COBpPEMEHHbIN co3epuatoLlnii CyOGbeKT BCe ellle HaxoamTcsa B npouecce
TEXHOMOMrMYeCcKoro n UMpPoOBOro CTaHOBMEHUSA, BO3HMKAET MHOXECTBO AUrUTanbHbIX
KOMMYHUKaTUBHbIX Mpo6seM, CBA3aHHbIX WMEHHO CO CTeneHbld HopManusauuu u
NPUBbLIYKOM NO/Ib30BAHMA BUPTYasibHbIMU NPOCTPaHCTBaAMU MO aHasI0rMmn ¢ rOpoOACKUMM,
HdaHHoe npobneMHoe none Bce elle TpebyeTt K cebe Gonee NpUCTanbHOro BHUMaHUe,
OCOBEHHO C Y4YeTOM TOro, 4To, XOTb WUrpbl M CMNOCOBHbI cCnacaTb (COXpPaHATb)
NPOCTPaHCTBa B CAMOM LUMPOKOM CMbIC/1€ CNOBa, OHW He MOryT COXPaHUTb camu cebs,
UTO B NEPCNEKTMBE MOXET CTaTb Tpareauen ana NCTopnn KOMMbIOTEPHbIX UMP.
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Abstract:

This paper is devoted to the question of how computer games can work with
virtual space for museological purposes. Our study aims to establish the features
and viability of computer games as a way of virtual museification as well as to
reveal certain difficulties of digital communication.
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